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Mr. Tavenner. At page 3, did you say ? 

Mr. Overs. I didn’t mention the pages. 

Mr. ‘Tavenner. Well, at page 5, February 20, 1935—well, at any 
rate, that is February of 1935. When was the play produced ? 

Mr. Opers. I would think that this was a review of the first produc 
tion of it. 

Mr. ‘Tavenner. And when was the first production ? 

Mr. Oprers. Well, | would say from this date it was some time early 
in February of 1935. , , 
Mr. ‘Tavenner. Well, now, the same reviewer, in the issue of Janu 
iT’) 12, 1935, which is some time earlier than the one you referred to, 

had this to say 


burning revolutionary fervor, and by an essentially clear 


L 


Propelled by 
guiding idea, this young playwright swept the audience off its feet by the sheer 


power and sincerity of dramatic utterance which was amplified and given vibrant 


resonance by the magnificent performance of the Group Theater players 

[In the issue of January 5, 1935, the same reviewer, that is Nathaniel 
Buchw ild, does criticize certain technical matters which he set forth, 
but he also ivs this. He concedes that Odets will learn and that he 


is splendidly equipped for a young revolutionary dramatist, and that 
the play is 


A high watermar f revolutionary drama and probably the most effective agit 
prop play written in this country thus far 
Now, that isa very high commendation. is it not. of your work ?” 


Mr. Overs. I think so: ves, sir. 
Mr. Tavenner. Particularly from the Communist standpoint. Now, 
what meant by agit-prop play, when he says it is a most effective 


agit-prop play ? 


Mr. Overs. Agit prop is short for the phrase agitational propa 


ra if 

(Representative John S. Wood left the room at this point.) 

Mr. 1 AVENNER. Though he eriticized certain tecl vie i] aspects of 
vour plays, would you not say that at that time. in January of 1935, 
that the Communist Party was very enhtusiastic about Waiting for 
Lefty? 

Nir. Opers 7 | remember t lling vou dist netly i our last meet 
ng that they e dehghted with the pl iv. I was ve ry clear to make 
the points that they thought it was a wonderful play. If I had to 
h izZard a wuess ibo it what would happer ae would he that i revlewe!l 


would set down what he thought about the play, and then someone else 
in the Communist Party would say, “Look, don’t you be so harsh with 
him You better write another review and take that back We can't 
afford to lose that fellow.” This would be my idea. 

Mr. Tavenner. This one of January 5, 1935, was the first ‘ 

Mr. Overs. Well, I have one here of February 1935. 

Mr. Tavenner. January 12 is earlier. 

Mr. Overs. Fortunately all of the others I have dated exactly on 
the exact date 

(Representative John S. Wood reentered the room at this point.) 

Mr. Tavenner. I find the New Masses review in its issue of Janu 
ary 29, 1955, which Joshua Kunitz was reviewer, also publ shed a 
view of your work. Are you acquainted with Joshua Kunitz? 


Mr. Overs. I know the name 
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Mr. Tavenner. It seems that I am mistaken in saying in that 
Joshua Kunitz was the reviewer on the occasion I ment oned It wa 
Stanley Burnshaw. Were you acquainted with Stanley Burnshaw! 

Mr. Opets. I know that name 

Mr. Tavenner. What ts that‘ 

Mr. Overs. I sav I know that name 

Mr. Taverner. Mr. Burnshaw had this to say 


li the ourse of ey ew. he stated that sSOMe re } reTterre 
to the plav a ( oited, structurally arbitrary piece of play 
W right.” it fa t. that iout what John Howard Law on had sala 
rbout it: that corre 

Mr. Opets. You have very good notes there. 

Mr. TAVENNE! ‘tt that right ? 


\ir. Opers Tore ! er ,| © Lav ‘ I dont reme ar t hy 


Mr. TAVENNER. It 


Yet a second s¢ New Masse eviewer provides s nt 1 wr 

e for discerning ixtaposition of scenes a clear logic, binding 
into a solid dramatic role Che New Masses reviewer said there were some weak 
scenes in the piay I tl I he emot nal drive I n ] iy as a ni 
more than the total effectiveness of the eight scenes 


So that was a commendation by the New Masses. Now, John How- 
ard Lawson, according to our study, was concerned in his criticism 
with the technique, as he referred to it, but he does not question your 
talent about which he L\ it 1s of “outstal ding signifi ance, fils ski] 
vitality, and honesty rarely found in the current theater.” 

Lawson states that while Lefty represents a tremendous advance 


over Awake and S cr | vertheless there are structura Haw 
he referred te (nd he predicts for you a great future 

Well. that certan ot evere criticism of vou rk from the 
standpoint of the Cor t Party if up to this point there had 
been criticism, it ha een wit leg” ird to what the reviewers referred 
te structural fla ( rrors in technique. 

Mr. Overs. Well. \ iva few words about that / 


Mr. TAVENNER. Y¢ 

Mr. Opets. Thev n \ ive interest A Marxist believes that if you 
would straighten out vour ideology terms of Marxist orientation, 
hat when you do that, you w ll no longer have structural flaws. So to 
say that something has structural flaws means that this young writer 
must attend more Marxian ideology and Marxian study. I happen 
to know from reading a book or two that John Howard Lawson very 
thoroughly believes that I do not 1 do not think that if you spoil 
ry tl it you will ther have no struc 


vour inner life by Marxian ideolo 


l Liimncuities 1n writ ra piay 
he essence of J H ird Lawson’s meat or we i be that | 
Fact, he ha rit le books about it. I have respect many 
rea ror ay k | l To! tance once very, very writted p 1\ 
vright. but the p | a ne is. I think. arrant nonsenst 
\ I iV Say si go els What was happening here was that 
t eir hands and one fell 
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It is the lack of Marxism which has deprived the play of its fundamental 


And then he also stated: 
It is regrettable to see a left writer proceeding on an utterly false premise, 
portray s doomed objects of decay that very middle class which will be 


enlisted as a orous ally in the growing people’s front against fascism and war 


Now, how do you explain the ditference in the reviews from Decem 
ber of 1935, from both the Daily Worker and the New Masses, and 
le reviewers Trom both Daily Worker and the New M isses 1h Febru 

Mer. Overs. I ear explain it only in that way, that there seems to 
have been, when a playwright or valuable writer presents a new work, 


there would be a review and then there would seem to be conferences 


( t e review mad hen they would send out another reviewer to 
make a reevaluation if they thought that was necessary This, of 
course, " with the obvious intention of binding the writer to the 
Communist Party, and the Marxist world point of view. So that a 
tuallv here again Burnshaw recommending that if I were a better 
Marxist I would be a better playwright and a better constructor of 
plays There is also a horrifying review by James Farrell, in a 
( thi ! { put ition, of Paradise Lost. He says tis i burlesque of 
my previous work. “The lines are gags. I don’t understand how he 
could e written a play so consistently, so ferociously bad. It is 
miustitled. I ould be known as Lav Down and Die.” This is from 
Part un R wand Any low ch was anothet magazine like the New 


Ps t\ ee ea to ! ive changed ts line n i ipproach to vo r Work 
er December 1935 and February 1936 , 
MM pI | re thie ire, ther one contradicting the othe! 
\! ravi NEI But they a nt as to the | 


vrite a contradiction of this one, so you might end up with five 
YL! oT W pilaves You Ve nie tioned: (WORT | | ive Wie 
t makes four l vaguely remember Mike Gold 
J Farrell and sa ry he was hn too harsh, that 
| play Now ve ive ve reviews oT the play It 
ma tumultuous t me However. ] believe that the 
ir throug all of these, “Let us not chase 1 3s young 
writer away. Let us reconsider. Let us make him reconsider. If he 
not Marxist ¢ ough, let us try to teach him. Let us trv to show 
[ would tl such intention was clear through all of these views 


mome or these people ire I iscals,. but on the other hand some of ther 
were people of oh seriousness and integrity in their feeling 

Mr. Tavenner. Were you acquainted with Herbert Kline 

Mr. Overs. Yes. I met him. I met him as an editor of a magazine 
called New Theater. I knew him. 

Mr. Tavenner. After you went to Hollywood, did you have ocea- 
sion to contact Herbert Kline there ? 
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| ive not received ( if rovaltr I ad t know, 

I it the play existed of pul ery 
\l | NI Then the Commu Partv has made the , 
rt irdless of the amount of ¢1 r m that it mav have re 


celv | et ui re ewlng 
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ind brochures on what was happening in the theater nd what was 
happel ng in literature all over Kurope 
Mr. TAVENNER. Was the name International Literature the name of 
the publ ition that vou said vou wer unable to recall ? 
Mr. Oprrs. | think so I think 1 is printed around newspaper 
stv 
Mr. TAVENN! I show vou a newspaper copy of several pages trom 
the September 1935 issue of International Literature. You will note 
t] the official organ of the International Union of Revolu 
tionary Writers On page pappeal letter from yo Do vou recall 
the occasion ¢ 
Mr. Opers. No I have seen tf letter when I wa el last 
Mir. TAVENNER At the time vo vere here, ecdiid not hay available 
ullicient ent ition of that letter The letter ( dated, as you 
ee. hut if , ed in the Septel e} t does ippeal the Septem 
per ‘ that. 
Mr. Overs. ‘Ther no dou I wrote etter, I recognize the 
\I | NNI | want to read to 0 the rst paragray ( you 
I. ‘ 
MI I ely l s et I ! It gave me a 
, , In I walked at d the showing it to 
! l t | stage W ne t mrades of the 
i; | nad t a I rir aressin 
Your lette1 dicates that vou were very much impressed with re- 
ceiving from the Internat Literature 
Mir. Overs. Yes, I was 
Mii LT AVENNEI You were a me 1 f the Com ! Party at that 
time, wer i not ? 
Nin () 5s. | vould say roug ly r approx mately tledede late in 
1c) 
Mr. Tavenner. Did you have a other connection or association 
e International Union of Re tionary Writer 
Vir. Ob I would say, to the be of 1 memory, that if I wrote 
Fi ‘ | ethatin my Té e it would be i great leal, ind 
the ol onnect1o1 ould be to receive then terature 
\ PAWENN I show vou a opv of irticle that 
rp} e January s 1 e of the Daily Worker This 
rt for a Congre of Ay Revo irv Writers, 
\I 
| t everal paragl rr [ reicte The opening 
, 
( , . before es tl whereas 10 
na d write were sufficier irsighted 
: ls | etarian re I \ ndreds « 
| s s, sl I ind s recognize 
‘ I ( estru f ilism 
f a workers’ governmet 
| ther ng the article we find the following 
We pos erefore, that a congress of American Revolutionary Writers 
be l Ne York ¢ on M 1, 1935, that to this congress shall be invited 
W . have achieved some standing in their respective fields, who 
have ted their sympathy to the revolutionary cause, who do not 
need be ed of the decay of capitalism, of the inevitability of the revolu- 
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And further alo om i} the article we fi d the following: 


itself the f vil I ht agains ny ilis i i fas 
S ‘ { ! il ilis izgres ! for ‘ | ( 
I er I ove ( nd 
I \ gned well k ! l nding ¢ 
i Theodore DD Michael ¢ i Claret H 
John H ird I Sol La s Lozowi Joseph N M 
sel de! Ale 1 l htenberg, | Winte i R 
es l York ¢ \] 2 ) 
\ \ 
Did V0 itt | ! pits ! ongrt / 
Mii ()DETs. | \ emoryv of nar. but that 
I cy al O atte i } oOngre I have ‘ rie ory 
ot al hndaihYg i meet a B | | Wo (i 
Lé ve bee there, thre 5 
Mir. Tavenner. | er words, the purpose as exp 
nit th your apy t that time? 
\I ()p} S. We thers erv hig! fa ; ‘ 
] | Wiel I t i | follo tw my eye is \ 
7 ec lly foo] | t ? } e on hy EPL ad ti ‘ 
? , , ' 
oul problet ~ ( } orked ou Dy ome x ad of s 


Mr. Tavennt I 4 
ind ask that it | Odets Exhibit No 

Mr. Woop. It mitted. 

Photostat ret arked for identificat 
No ind hiied fT e] rc. ) 

Mr. Tavenner. | vou the official proceedings of 
is ] blishe | by | ( if il Publisher VW ly 
SS and stats hame appears as one ot ti 
e Na il ¢ f the League of American Write 


Mr. Tavenner. VW rn now to the last pag 
1) not find { f] il report clos , < 
W ! | j © ; 
g aie 
Do vou reeall that 
Mr. Overs. No: I don’t remember he neg at such a mer 
lays, these | of things could happen very eas 
Mr. Tavenner. How neg were vo ifhliated wit] { 
\) erica Wi Te) 
Mr. Overs. My 1 y would be, in any official cay 
very short time. | ive been a vear. I told y 
ive quarrels w t publ on their platforms 
4 I tte le ! er of mer os of e Lea ; 
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COMMUNIST INFILTRATION OF THE HOLLY WOOD 
MOTION-PICTURE INDUSTRY—PART 8 


TUESDAY, MAY 20, 1952 


Unrrep States House or REPRESENTATIVES, 
SUBCOMMITTEE OF THE COMMITTEE ON UN-AMERICAN ACTIVITIES, 
Washington, D. C 


PUBLIC HEARING 


\ subcommittee of the Committee on Un-American Activities met, 
pursual t to recess, at 1] a. m.. 1n room 296, Old House Office Build ng’, 
Hon. John S. Wood presiding. 

Committee members present: Representatives John S. Wood, 
Francis kK. Walte r. al d Harold H. Velde. 

Staff members present : Frank S. Tavenner, Jr., counsel; Thomas W. 
Beale, Sr., assistant counsel: John W. Carrington, clerk; Raphael I. 
Nixon, research director: and A. S. Poore, editor. 

Mr. Woop. The committee will come to order. Let the record show 


that for the purpose of this hearing today I have set up a subcon 
mittee composed of Mr. Walter, Mr. Velde, and Mr. Wood, who ar 
! present 


TESTIMONY OF CLIFFORD ODETS, ACCOMPANIED BY HIS COUNSEL, 
EUGENE GRESSMAN 


Mr. TAvENNER. M1 (dets, at the close of our session vesterday I 


Was ¢ illing to your ttentiol the committee records of various activi 
ties of yours in connection with Communist-front organizations in a 
pel od after you state i you W thdrew from the Communist Party. I 
desire now to continue with that same line of questioning. 

l1 the C) tober ~ 2 Bye issue of New Masses you are | sted as a 
sponsor of a reception and dinner given Herman Reissig, executive 


secretary of the An el in Committee to Aid Spanish Democracy. It 
will be recalled that Reissig made the trip to Cuba with you in 1935 
as one of the members of your commission to investigate labor condi 
tions in Cuba. At that time he was representing the American League 
Avainst War and Fascism. At this time, in 1937, we find him to be 
the executive secretary of the North American Committee to Aid 
Spanish Democracy. Will you state what the reason was for your 
sponsorship of this reception for Mr. Reissig? Was it due to personal 
f) iendship for Reissig or was it the result of your sympathy for the 
organization he represented ¢ 

Mr. Opers. Mr. Tavenner, I have no memory of this, but looking at 
the advertisement | Se this is for Spanish aid to Spanish children, 
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| ( th Reverend Re sic but also Mr. 


! el or o \ to! ( a 
ls Stowe, the aust ru hed ir corre pondent of the New York 
I] ( I tl ‘ that u er normal circumstance I well 

| 7 3 me on t I i oO! I \\ th Wie enhnse it tine 

t ‘\ 
| it risa Co I dont O m very ell. 

’ 


\] () Wi { ‘ Oo 
o at If oe 
\I | NNER. It ( ro 
| i 
onl ( 0 om 
f | { c Zatio ere 
{ ‘ \1 ( ty ‘ tive 
Vr O t k it. 
\I v> e Noveml yi e of Sov Russia Today 
onature oO greetings sent to the soviet 
| ‘ ib] iment of the Soviet 


is the Golden Book of Ameri- 


i you exan e the exhibit 


ppears in the second colum) 


\] ( 
. 5 t t ! ( t t 
| | | \ ly 
‘ f it | | 
| | | f t | { 
the Se 
| ‘ t< ‘ > ! ‘ 
“. ‘ ; | t ' a ‘ | 
eN | otf eX ! ( \ 
‘ ] ( 
‘ I \ i 
the thre i tit 1) { 
ry ‘ ‘ P ‘ + } ; » « ‘ ) ‘ ( 
| | pie | i ‘ OT e = ‘ | 0 r \ 
( \ lf k I ay L tin { 
nize the Soviet Union, began to move into a kind of 
if ? \ Ter ot tl 1cie, tol ! til ( 








Will vou tell the ecomn ttee how th organization was cre ited, who 
fostered the aden. ana, il reneral. t if purposes of the group: 
= : I i = : : 
\I ()pi ~. Ni\ Thiet ( y ott it group W is TaZy\ nit | you rell naed 
ie | | Tt ¢ eP OT ¢ | tr meet NL i? i wl if Wo kd ive mpened 
1 | is app! \ old friend of Pa stra \ \ 
‘ o i t L ri ma | is mpron ) i } é To! 


1 ‘ L t thre fed mv i Lay rt t 
togray ting for the fh | oO 
that P Sty 
O} ol e great photogray { 
te) | t% 4 € or tt ead tl } 
Mr. Taves \\ tt 
. . ‘ { 


oney because [a ota <) 
Mr. Tavenner. Did serve on the advisorv board 
Nii (ny | = ( ‘ re 1 tne ¢ tire 1 ittel [ im 


not Tal il [ thev made, 1f thev did Make a ] ture 


I 


Mr. TAVeNNER. | the first k wledoe that vou received that 


Mr. Opers. M peo ou 2 o1 PY 
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Mr. Tavenner. Hollywood Now was the official organ of the Holly- 
wood anti-Nazi League? 

Mr. DETs. Holly wood Now ¢ 

Mr. Tavenner. Yes; it is a publication, Hollywood Now. In the 
issue of March 26, 1938, there is an article to the effect that 100 promi 
nent liberals had petitioned the Home Minister of Japan asking the 
freedom of those Japanese impounded on political charges, since the 
beginning of the Japanese invasion of China. This petition was 
by the International Labor Defense, and your name appears 
ne of the signers. 

Will you tel] the committee the circumstances ul der which your 
ignature was obtained to this petition and the circumstances under 
which vou permitted the International Labor Defense to release it, 
release the petition f 

Mr. Overs. Mr. Tavenner, I might gladly have given my name to 


t} s. Dut | ive no memory of it W itsoever, ho memory oT it at all. 
Mr. Tavenner. Do you recall any connection that you had or any 
contact that vou had w th the Internatio il Labor Di fense in regard 
Lo ib on er’ 
Mr. Ovets No, I certan ly neve my fe had ar \ offi ial connec 
{ work to do withthe ILD. If 1 did give my name to this, again 


it would have been a matter of something through the mail or perhaps 


i telegram, special delivery letter, but my memory of it 1s nonexistent. 

Mr LP AVENNER. Did vou know at or about the time of the release 
of ti petitiol that vour1 ime ippeared on it! 

Mr. Oprets. I am sorry, I really have no memory of it. 

Mr. Tavenner. I show you a phot atic copy of the letterhead 
of the Me il Bureau ind North Amet Committe to Aid Span 
ish Dr ocracy, dated J UV ©, Leod. Will you exar ne the exhibit 
ind state whether your name appears as a member of the theater arts 
( e of oraval ration ¢ 

Vi () - Les: I se mv ! ! ere 

\ir. TAvenNNeER. Will vou tell the committee the imstances under 
wi \ ! ponsorsh D of that organization wa obta nec 


Mr. Overs. Again I must say that it was probably done in the usual 


by er or telegram. and I might well have given mv name 
» do with medical aid for the Spanish civil ir. But by 
Whol | Wi conta tec or when. | nave no memory of that. Phose 
things. I must sav. were usually done by the officials of the organiza 
tion. so 1 ever the top spor ant ne officials were, if a letter came it 
wo e signed by one, two, three, or four names. Any judgment 
1 would make v uld ust lly be ol the basis of those names, that S. 
judgment as to whether or not I should sign it. 
Mr. Taven.wer. I show you a photostatic copy of the letterhead 
of t f Amel i! Relief Ship for Spa hn. Will you examine the exhibit 


and state whether your name appears as the sponsor ¢ 

Mr. Overs. My name ts certainly there. ves, sir. 

Mr. Tavenner. Will vou tell the committee the circumstances under 
vi ch your spor sorship to that organizatiol was obtained / 

Mr. Overs. It could only be as outlined on the last one. 

Mr. Tavenner. You will note that the letter is signed by Anne 
1) ro 


Vir. Opers T have no clea who that s: not the s ohtest cea 
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Mr. Tavenner. I show you a photostatic copy of a letterhead of 
the (merican Leag ie To) Peace Ind Democ} eV, dated \pi | 6, 1939. 
Will you examine the exhib a please, and state whether your hame 
appears as a member of the Theater Arts Committee sponsoring the 
mranization ¢ 

Mr. Overs. Yes, sir: it does. 

Mr. ‘TAvENNER. Will you tell us the circumstances under which vour 
ponsorship of that organization was obtained ? 

Mir. Opers, I . ’'t know I don’t knaw what if 

Mr. ‘TAVENN! Well, do you recall being the sponso1 

Mr. Overs. No. I a orry I don’t. 

Vir. Venpr Mir. ( el, are all of these orgat ZATIONS « ted by the 


Ol 


if t ‘ t-Tront « tig 
(ill f | Vi | } } r) j i 
t lt i statement label [1 
Def t i « » Rig \ I ! | read cr TeV | 
statement C t Part | kno ( 


N\Iy ()DETS. \ eret te » ti ; | Ave . morvy of ¢ 


Mr. Tay N | follow Db one paragraph 1 ! é 
B f R oO] eT ‘ { ( Party 
| ‘ ! ho te re { ‘ t 

! at x ! t 
14 ot oti a Com: st Part 

Mir. Opers. M ( 1 statement re tha Wi ( 

= | er iatt } { 


ft loctrines advocated by ¢] 


Mir V ELD] \] (dciets, ado you bel eve now | if Tie ( Yi} nist 


present time in the United States of America nterested presel 
rour Constitut ; that your opinion 
Mr. Overs. I would say its primiary function was to preserve its 
own eXistence, not the Constitution and not the Bill of R 
Mr. Veiner. Preserving the Communist Party’s existence ? 
Mr. Ovets. Its existe ) 
Mr. Verpe. And what do you deem as the program of the Conm- 


, 
munist Party ountry ¢ 
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Mr. Vetpe. What it has been and what it is it the present time, 


Mir. Opers My relationsh pw th the Communist Party over the 

years | very distant one Ln ng I tell you would be my guess 
\ T C10 It would not be out of any kind of Sure LOW 

ecu 

Mr. View You still have an opin dont you? 

Nir. Overs. | ive opinions, ves, si 

Mr. View Will vou state that op. on, please / 

Mir. Overs. What would you ce me to expre in Opinion about 
Pie ‘ I 

Mr. Vewp \\ it your oOo] Ol of the program of the Communist 
Ps | ted] Stat oft A\me ' if i et ind What it 

vit relat e C. { 0 of the United 

<7 


Mr. Overs. Well, my opinion that the Cor nist Party is inter 


( \ ’ its | i t\ - Ci pa t\ | w leve =11 
t l t right el { ted States Constitutior | do 
| ‘ { { entiat } | ‘ the preservation of the Col 
I t nK they want to bring about som kind of social dis 
orde) a ome of their practices reprehet l l am against 
crecy 1 potit LL party I ( ad not advocate the Communist 
Par I et Ol! . i e ott eCir se rt \ (ne ott e element 
ive ft Coon Party ‘ I saw no 
reason to | mspiratorial in the [ ed State I oO reaso 
tl party t ! e | ’ State | 


( Pa U) State t to overthro uur for 
f wove uur Constitut y force and 
\I (ODI | i ‘ purypr 
\I \ love t | e tact I it if is pro be true 
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[ Party iny more, let’s be some kind of political association ve 

{nd that is apparently the way they work out things. 

Mir. Veutpe. You feel that the Communist Party of the United States 
s directed in its policies by the Comintern ¢ 

Mr. Oprers. The case I am thinking of is suddenly the French Com- 
munist Party, which said, “Look, you gentlemen are not functioning 
is vou sho wld.” Lo and behold, the party makes an about face and 
| ikes the suggestion of the re) ( h party and becomes a Con munist 
Party nsteud OF a polit cal mssociatlon. 

Mr. Vexpe. You still have not answered n y question, or at least it 

still apparent in my mind. Do you think the American Communist 
Party is directed from European sources or from Asiatic or Russian 
ources ¢ 

\ir. Opers. Let me say both As tic al d European. 

Mr. Vexpr. I suppose you realize that the Comintern has its head- 
quarters in Moscow. 


Mir. Overs. Yes. 


\ TAVENNER, Are you acqu ted th the Manual of Organiza- 
om aalt 4 ( + Party wl was written by J. Peters? 
Vir. Overs. | an orry, sir, | neve eard of that document. 
Mr. Tavenner. You were referring and basing your judgment, I 
y d vour estimate of the situation. ipon your surprise that a 
matter would be made public if it was actually a part of a con- 
: Let me read you paragraph from the book written by J. 
Peters, the manual, The Role and Aim of the Communist Party. 
\ . , ( Party f the 
I s \ I ! Ww uv sin v [ I re onary 
coe ~ United S es 
‘ el f is the 
s, ( I I t 
\ ritte black te by the noted organizer of 
| Party, J. Peters. Se ee, it is a matter of publi 
( t the Communist Party of the United States stands 
| lk ve t of what vou know, and have 
dv of col Do you maintain that com 
ta political party distinguished from a conspiracy to 
Government of I ed States, directed from a 
Mr. Overs. If I may say so, Mr. Tavenner and Mr. Velde, you have 
, ithe 4 o ilar pos tien. Yo have me here defend hye 
on i. Lam not here for that purpose. 
Mr. Tavenner. I only asked you the question to explain yourself, 
vour very ] ‘ ise of the term “politi il party.” 
Mr. Overs. I simply understand this: I understand that the Com- 
nist Party is a legally recognized m nority political party In the 
United States. Am I correct about that, sir? 
Mr. Tavenner. No, this committee has never considered it a 
political party It considers that it is a conspiratorial group. 
Mir. Opets. Well. then, I think that recommendation should be made, 


f I may be oO bold as to sav so, to have this party cde lared illewal, 
hecause at the moment my best knowledge is that this is a legal 


arty inthe United States. (nd since this Is an investigatory 
ommittee, the! recommend itions must be made for its abolishment. 
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This is not in mv hands, certainly. And right at the moment, I am in 
1 very uncomfortable position, is | iy. of be ng pushed nto a corner 
defend ng COMMuUnISHI,. I don’t want to, and | am not here for that 
purpose, 


Mr. TAVENNER. It was not my tention to ask you questions which 


would put you position to defend communisn | wanted erely 
f vive you ( f ty te explal youl f fully eca e the use 
f the tern f Port lL party miay ‘ Diect er- 
ible miscones 
Mr. wes. I y say Ior myself 1 | nna their co nira 
torial method piratorial means to me hiefly underground, 
orking ll ecrel qaing. I find them extremely reprehensible. 
Mr. LT AVENNER N vW. vou spoke of the duty oft the com) ttee as an 
vestigative body make recommendations if it believed that thi 
Com! t Par piratorial body, and that 1 bly 
Ol Clee mend that the Commu t Party be o ed 


made to « elf int open, if it w to ex 
cog! United State I mv Vv 
irted recom I | eve democrat procedure I f 
eve in stating i ay Gg ‘ I t you want to ind up for 
em in pub ipport for then 

Mr. Vetpre. Even t oh you that the Com t Partv is 


Mr. Opi M ’ was that any ] c 

ple t = a political party a1 Q 

ui tf \ e oO} c 

inted 

Mir. Vewpi ot tatement ve t mean to e} 
it the Con t Party should be su 1 recog ed 

Mr. Opers. | ,15 YO k me. I think we need a liber 

this country I don’t think the Communist Party 
widest stretch of iwination. But when I talk this way, ] 

g about th ty of some kind of liberal labor party that I 

et oO existence If I may say 

osition OT a ce myself is that he has no party to belong to. 
And I think that I ire this foolish, empty position with the inds 
ol neere and earnest-thil cing liberals in the United States Wehave 
oO party to we ca ot give our illeo ince to 1 ( m 
inist Part Ss en I talk to you this way, I am ta from 
that ba oTo | of feeling 

Mr. Wart } feel that the Democratic Party tox S? ry 


Mr. Overs. | t nk I said that, sir. 

NI What rel | ere sa very cleal inference. 

Mr. Overs. We know that there are all sorts of groups within the 
Democratic Party 


Mr. Warrer. Y¢ For which I apologize e 
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Mr. Tavenner. I show you photostatic copies of several pages fron 
eptenivel 5°) sue of Soviet Russia Today. Page ”~4 contains 
the text of opel letter calling for closer cooperation with the 
Soviet Unio Will you examine the document and state whether 


Your name ippears ol page a 4 


Mr. Oprrs. Yes, sir; my name ts there. 
Mr. Tavenner. Will you tell the committee who solicited you 


Sif ture to t if ettel ma the circumstances under w! h it Was 
( tnimmed 

Mr. Opers \g ou have mv word, M1 Lavenn { t T have ne 
} ’ ry ott if 1] 


Mi ‘| \VENNEI I show vou a letterhead of the Inited Office and 
Professional Workers of America, local 16, dated February 1, 1940 


| . , ttee Sponsol neo the fitth 1} Whi STeé ographers’ ball. 


Nir. Opets. No, I dont know what that ts No, I dor ‘t know what 


; Pn ( ig ( crcl AAT ic \ } yas eX 
7 C'10) be e of ( st Party activitr 
Mir. Op | don’t know about that, nothing about that 


i ; is the 
tive init \ i uy remember ! 
| oTtiv ‘ vel proad 

\i | »’ o recall, d it { orga mn tha 

‘ Atte ‘ (,enera » tre f re it re 

Vir. Opetrs. No, t! simv first owledge of that. the Tact that vo 


enn cle e of the Com t Party I hand it to vou se 
x f I want to re i part of ft S stutene It 
‘ ! ( ‘ s beyond the 
‘ ta | 7 rrhe'e the democra 
t ‘ Preside! xercise 
Dp ! I l fro. s ating un 
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slogans stating that the “Yanks are not coming.” Did you express 
any opinions on the war when Germany attacked Russia on June 22, 
1941 ¢ 

Mr. Overs. I have no memory of that, sir, but I have memory of 
what my stand was. I did say to you once off the record that, when 
our great President Franklin Roosevelt sent his first warning letters 
to Mussolini and Hitler, I as a citizen of our country wrote President 


Roosevelt a letter, and it happened to be the only time | ever got an 
answer. I got a small friendly note. So my stand, as unimportant 
as it is, my stand is recorded by this little note. And it was opposed 


to the stand that you just read me about. I did not think that Russia’s 
opinion had ai ything to do with making our foreign policy. 

Mr. Tavenner. Did the attack, in your mind, of Germany upon 
Russia have any bearing on vour opinion , 

Mr. Oprrs. I was of the opinion from 1935 on, if you are interested 

n my small opinion, I was of the opinion that we would have to fight 
Hitler. I did t see how the United States could stay out of it. 
because we were in the line of direct threat. This was always my 
Opinion al d it did not change. 

Mr. Tavenner. I show you the August 1941 issue of Soviet Russia 
Today. Will you look at page 18 under statements by noted people, 
and read the statement by Clifford Odets. 

Mr. Overs. Well. sir. this statement in no way contradicts what ] 
rst said 

Mr. Taverner. Will vou read it, please ? 

Vir. Onerrs. It s ivs, “The first hattlefront of the world against Fas 


/ 


cist barbaris now being held by the Soviet Union. In the name 
of manity, no person or group of persons must prevent or dissuade 
us from the eh purpose of lending all possible aid to the brave 
R, | wc Pro 

Sir, my memory is that that was the policy of the United States 
(vovernment s lortly thereafter. 


Mr. Taverner. To whom did you make that statement 

Mr. Opers. | have no idea. 

Mr. Tavenner. Prior to June 22, 1941, what was vour position 
wil regard to the United States entering the war? 

Mr. Opvrrs. My best memory is that steadily—lI am a little embar 
rassed ft cing ibout these crent world problems as if it mattered 
what I thought about them but my memory is that I told you that 
T simply felt that Hitlerism was the great danger of the world and 
we would have t » fioht im | know the Communist Party line did a 
number of fi pflops there. They were of no interest to me, and I 
had no connection with them. 

Mr. Taverner. I show you a photostatic copy, pages 20 and 21, of 
the June 1943 issue of Soviet Russia Today. This was a letter re 
leased by the National Council of American-Soviet Friendship. Your 
name appears umong those who signed that letter. Will you tell the 
committee the circumstances under which your signature was ob 
tained ? 

Mr. Overs. I don’t remember that, sir. 

Mr. Tavenner. I show you-— 

Mr. Overs. This. of course, sir, was the time—I am guessing from 
the signatures, which constitute a roster of some of our very dis- 
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tinguished citizens—this was certainly at a time when we were all-out 
in our aid to the Soviet Union during the war. 

Mr. ‘Tavenner. Yes; you are acquainted with the fact, however, 
that the National Council of American-Soviet Friendship was a well- 
recognized Communist-front organization as cited by the Attorney 
General. Of course, the citation had not been made at that time. But 
you are acquainted with the fact that it was subsequently cited as a 
front organization ; are you not ¢ ; 

Mr. Operts. I hear you say so, and | take your word for it. I don’t 
know about it. I simply assume that you are telling me the truth; 
that is all. 

Mr. ‘Tavenner. Hadn't you known that before my mentioning it 
to you today ¢ , 

Mr. ()DETS. No, - because | hadn’t closely followed these things, 
and much that you t | me is news and information to me. 

Mr. ‘Tavenner. I show you the Daily Worker for April 22, 1946. 
()y page t there i t of names of persons who supported the May 
Dav parade. \Y name appears on the list. 

Mr. Opers. This me up before, and I told you that I had no 
memory of th | was extremely doubtful about it because this 


is in New York, ind those were the days when I was in Hollywood 
for 4 or 414 vears. ; 

Mr. Tavenner. How do you account for the fact that vour name 

used in that connection? : 

Mr. Opers. I have dea. Tam certain that I was not in New York, 
t} if | was in ( lito \W if | would have to do w th the May Day 
parade in New \y City, | have no way of knowing. It ounds just 
i tie imp 


Mir. TAVENNER. Were vou acquainted with Hanns Eisler ? 
Mr. Opers. Y¢ | ew him. 
Mr. TAvEeN>? | you the Daily Worker for September 26, 


M7. On page there is an article regarding Hanns Eisler. and 
l numb ! yt ] ‘ Vv oO expressed strong interest n the case 
Your name app the list. What was your interest in Ham 


Mr. Opers. I Ha Kisler first in New York City in 1939 o1 


ti) | i very oifted ec oser, and tate iad the 
pleasure of empl o to write music for a play of mine, Nig 
M . tol hi tt i very gifted score. \\ > developed i friend 
Phen, whe ter went out to California and began to not only 
rite but to direct vies, 1 was interested naturally in getting the 
best musical seore t it | could, ind | isked the studio RKO to hire 
Hanns Eisler for a picture I directed called None But the Lonely 
Heart. and we rt edi Triends. When he was 11 trouble, asa Ti end 
I tried to hel) I knew him a i totally nonpolit cal figure. I 
\\ mani ber of times 1 Hollywood. Il knew he had ndulged in 
» POLIti il activity of nv sort, that he lived verv quietly. that he 
is essentially an artist, and I saw him and recognized him as a 
friend 
Mr. Tavenner. The t was purely on a personal basis that vou 
were interested that case ¢ . ; 


Mr. Overs. Absolutely. sir. 
Mr. Tavenner. The Civil Riehts Congress held a national conven 


( 
{ n Chr wo GUring Novel ber 1947, The cover program reflects 








your } ( i Sponsol a { r r ! ttee about oul pol 
SO] f t organiZation ¢ 

Mr. Overs. I don’t know about except that I see sor very 
good | ‘ As I put efore- | 1) liking trom al ri 
point of ey but how or whi I signed t Il have no way ol 


) y 5 f cf I here 
Mr. Sid B : 1s Ted Wellman’! 
Ver. O Pha rig 

Ir. | i) Ted We mak 

' M () Wy rd P ; 

aul a) a-Tro tif (‘on 

, g I peak thet H ed me not ‘ 

t \ _ ind Profe ( ry or it | 

Cc wa } Ure 1 wi t ( 

I ( ryt 


Mr. Tavenner. But. you know that he was a member at the time 


t] il Ol ere membey; oft the part 
Mr. Opers. I think he was: ves. 
Mir. Tavenner. Did vou dise ommunism with him at that t 
toa g r extent than to in re ether this was a Communist 
/ 


meeting: | made a very brief talk, and I started the talk by saving 
that I am not a Commu St. Tl was my opening remark. I have. 


SINCE Speak rto you last, read over the speech, and I now know dis 
tl! [ \ I | oned, And the content of this verv bri« f speech wis 





5 tT 
ct LT \ITTN 


Mii 


” 


Nii 


M 
\] 
Mii 


M 


M 


oO fight for the 1 oht of any legally re og) ized m ority p litical 
was good old-! oned si i Ame in practice 
PaAvENNER. That brings bh to the discussion again as to 
ier or not t Cor u t Party . political party the sense 
nh you f I ether it icons} Ol ul group de oii to 
| G tof t ed S Phat is a ver 
()pets. If | r ( { ( ! I I 
md | entio yt aie e 4 P 5 
| N} | l ng n 1 c Wi I ) 
Ln b ( 
( "2 mel! oT ey] 
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‘ l ( ut 
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nd ce ed if oO 
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() | ive o 1 it 
\ An ore for World 
\I ( \ pote Leo fing e 
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Mr. Tavenner. According to the Daily People’s World of March 1, 
1948, on page 5, you were a member of a committee sponsoring a 
Dil quet to raise funds for the cl fe ise of the Holly wood writers who 
had bee ted for contempt of Congress. Inasmuch as you were not 
! Hol \ ood at that t me. but had returned to New Y ork, will you 
ell the ! ttee how youl port for that organiZation was 
) Té 

Vir. Opets This was i very large broad front committee. In fact, 
I see it lled the Committee of One ‘Thousand. This would be 
done thre oh the usual means of 1 letter or telegram. 

Vir. TTAVENNER. Who was it that wrote you Ol telegraphed you ¢ 

Nii (JDETS | im sorry, I der t rel embel 

Mr. Tavenner. Was it any group th which ye iad previously 
iad connection or association / 

Vii ()DETS It micht have been the AS P | t ldo t wtually know. 

Mir. Vewpe. Were you active inv other wa ipporting or de 
fending the Hollywood 104 

Vin ()DETS Very ttle. l 1 tl k th would be the only 
Wil \ 

Mr. J ENNER. Well, do you ive anv other recollections about 
olng any welse? Did you come to Washington or visit with any 
ere day ; \ 

Ir. Opers. Detinitely not. Nothing of any large nature. 

Mr. Tavenner. Well, you say nothing of any large nature. 


he to \\ asi 


stance, Would have 


Mr. Overs. Well, com eton, for 1 

een something of a large nature. No, | maybe signed that, and I 

cht have signed mother document I don't reme! el 

\\ ess conferred with S COUTSEH, ) 

Mir. Overs. Mr. Gressman rem me of my signature on an amicus 

ef to the court. IT should think that that would constitute all of 

\ ( ! tie with the matter. 

\] \ ELD Dict vou talk to about that brief before you 

Mr. Overs. My memory of that is that was a concerted Screen 
W) ’ Guild effort, that is n emory of that, and a vote would 
% ‘ the floor att scr Write (y a Hollywood, hall 

, 1 l we not. And I t alone with it. 

\] PAvENNeER. You didnt at cl it meeting. I take it? 

Mir. Opers. It is pe ble itiadid. It k | t have, if I signed 

Nii | NNEI Well, vou VW e ving, as | nderstand it, In New 
Yi e. You would remember if you made a trip to 
Hollywood, would) vou / 

Mr. Oprers. We f | were Hollywood I would have attended 
the meeting. If 1 were in New York I did not attend the meeting 
und my ture must have be obtained by mail, by some sort of 

uiling 

Mr. ‘Tavenner. Let me see if I can refresh your recollection as to 
everal other connections vou had with the Hollywood LO, which was 

tf referred to 

1 | youl mardo this qaoes not retate to the Holly wood 10, it 

ites to the 12 Communist leaders who were tried in New York. Ac 

to the Daily Worker of February 28, 1949, a Committee for 
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Free Politi il Advo icy was formed for thy dete} ( oft t ( | 


miuunist leaders \ 0 had been nat ected. Tha committee reteas 


statement demanding that the Government stop the prose 1 


these Communists. Your name appears as one of the signers o 
Will vou tell the committee the circumstances under w h vo 
{ e was obpta ed in that matter ¢ 


stan 
Mr. Opers. I have no memory of that I see the first line 


Mr. Tavenner. Yes, 
Mr. Overs. | hy rned it. but I ve no me rv of 


\I LPAVENNI What do vou mean by refei oe tot 7 
perme the il i the broaade rront é 

Mr. Overs. W ere are ply so} um e} 
Phere are ( sting hed citizens who have one 
that I { (' unist affa t 4]] 

Mr. Tavenner. B { e defense of Ci , 
ire interested no ¢ ho r support was obtain 
t was obta t the Co ! t Party ! erso WW 


Deo vou re | f | embersh }) hn that real cation ¢ 
Mr. Opers. No. | ve no recollection even of the ume. N 
Nonpartisa ( } ttee. 


Mr. Tavenner. Well, do you remember participating in the 
of that orga 

Mr. Oprrs. No, | ertain I didn’t participate in the 

vy signature ere, I must have signed it. 


Mii | \VENNEI Who ipproached vou for vour sionature. ol 


Mr. Oprrs. Again. this could only be through the usual 1 


; 
T 
We 
her 
rey 


If they were Ina hurry it was a special delivery letter. and otherv 
ft wasanordinary postal letter. 

Mr. Tavenner. According to the Daily Worker of June 23, 19 e 
Civil Rights Conference held . conference on civil and humat rhts 
o be held the following Saturday to discuss ways and means of t r 


rthe call for this conference. Will vou tell the cor 


‘ 
1 


vhat prompted you to Jom 1n the issuance of the call for a conte 


bythe Civil R ehts Congress ¢ 


Mir. Opers. Well, I would have joined it o1 ly in the defense of 


berties 
Mr. Tavenner. Who solicited your participation in that conf 
r rather your issuance of the call 
Mr. Opers. Again I have no memory of it, except that it woul 
ome through the usual mail of the morning. 


on behalf of the 11 Communists. You are reported as one of 


ttee 
nce 
. 
\ 
ive 
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Mr. Tavenner. According to the Daily Worker of May 12, 1950, 
at page 12, a petition was filed with the United Nations to investigate 
contempt citations, and I use the term, by way of quotation, by the 
“Tlouse Un-American Committee.” which is the term by which the 
committee is usually called when used by a Communist organization. 

Mr. Opers. You brought this up before, and I can only say that I 
not only have no memory of it, but it is impossible that I signed it, 
because the v ole concept on of appre ling to the U..N. is just a nutty 


idea. I couldn’t possibly have signed it. I couldn’t agree with such 
Mr. ‘Tavenner. Your name appears on it, and we are asking the 
explanat of why your name appears. 
Mer O s. On this one. | deny my name on it The idea is just 
\] | NNEI Wha s youl xplanation of t vay In which your 
mati obtained ? 
Mr. Oprers. I don’t know 
Mr VW Do you feel it v y because Russia was a part of 
Mr. On No, to appeal: the citizens of the United States, to ap 
{ \. for se thing ippening int el) ted States is just 
foo y opin 
Min ver. According to the Daily Worker of June 22, 1950, 
T LO, National C ! lof Art a iences, ind Professions col 
1 rally to free Hollywood writers convicted of contempt 
f ¢ } ted ving red the orga ition : 
: » 
1) Go ‘ : 


HH { Or 4 ¢ 
\] () N I { that t | vt cree Vv 
But I felt that heneiicnns tu thai te aah fet 
ved to be your const | rights, and I felt impell 
‘ \ t I | ! ina 
\I | TEI nwhy did tel ne ther 
é (they wer cing 
\] } I oug \ ‘ ! ra vcood ngnta Ll by the way, 
L 1 Ute frankly that at that I did not believe that a number of 
ere | munists. I, for instance, must tell vou that in Holly 
“i | was very frequently with one of the finest human beings I 
evel et L il ‘ Adri in Scott. I could not beleve that some 


of these were members of the Commun | Party. | thought some ot 
hese neople were he ng prose uted ior what th VY were not, and I late) 


is surprised to tearn that apparently all of them were Communists. 
Id (not have mal \ who were f1 ends ot Holly wood, but Adrian cer 


Mr. Tavenner. I show you a photostatic copy of page 7 of the Daily 
Worker of A Oo t 23, 1937 Apparently this was on the occasion of 
r return to New York from Hollywood, and considerable space was 

nd your plays im that articl rhe article evidently 
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ing. He says I was lured away from Broadway horns by Hollywood 
gold. | have no memory of it. 

Mr. Wavrer. As a matter of fact, isn’t the screening so thorough 
on that it would be an utter impossibility to slant a picture ¢ There 
are so many people that examine it for that particular purpose ¢ 
Isn't that the fact ? 

Mr. Overs. You are right. ‘There is nothing less possible in Holly 
wood. Not! ng less possible. 

Mr. Warrer. And has that not always been the fact ? 

Mr. Overs. Ever since I have been there. 

Mr. Wavrer. Has the industry not endeavored to set up sort of a 
sinecure, as it were ¢ 

Mr. Overs. They have always done that. 

Mr. Wavrer. In order to determine whether or not an attempt has 
been made to get an improper message ¢ 

Mr. Overs. They have always been very, very favorable about that 

Mr. Tavenner. Now, I want to go back and ask you a question 
regarding vou plays Waiting for Lefty and "Til the Day I Die. I 


show you another pamphlet entitled “Guide to Readings on Commu 
] sm,” Sted \ the Workers’ Bookshop. On the Its de of the front 


1] 


find this statement: 


This cuide has been compiled to help those workers, students, and intellectuals 
who are finding their Way to communism. The titles of books and pamphlets 
i ided in this pamphlet are by no means complete What we have attempted 
t ere st the minimum required readings for an understanding of 
the funda nt theoretical, and practical questions facing the international 


Amer! in revolutionary movement 


Phen on page 19 you will find listed the two plays of yours, Waiting 
to! L ft \ Bete. " | thre Day I }) e. mad they ure dese! bed is TWo of 


mportant revolutionary plays. I call that to your attention to 

ow that as early as 1937 those particulat works of yours were o1 

t required reading al dl study eur! ilum, you may sav, of the Com 
st Party Do you have any comment to make on that ? 


Mr. Overs. I would say that they would have that use. As early 
1937 they. of course, were on the Wilson Librarv index and were 


re red read ng in most of the colleges and universities of the United 
State [ said vesterday and will say again that one of the reasons I 
left the Communist Party was that I did not want my work or my 
! « to be narrowed down to their meaning. Here in this pam 


phlet they narrowed down the meaning of what I write to thei 
eaning I have always wanted to speak more broadly and more 
1 not be connected with this narrow meaning. I would 
much rather be taught and have my plays as required reading in 
American universities than I would have it in this pamphlet. 

Mr. Tavenner. Mr. Odets, these various documents that I have 
presel ted to vou by no means complete the record of your activities 
unc iffil ations, as appears from the record of our committee. They 
ire the principal ones. But you are now aware of this information 
Vi h (‘I we ure 1 possession of. It is the record that we have. 

You say you joined the Communist Party in 1935 and remained a 
party member only a few months. I think probably 9 months. You 
ilso say that your break with the Communist Party was complete 
ind final. How do you reconcile your statement that your break 
with the Communist Party was complete and final with this record of 
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iffiliation with Cor ymunist-front organizations as shown by these 
bits ¢ 
Mr. QDETs. Well, I will Say again, as I said before, Mr. Tavenner, 


that the lines of leftism, liberalism, in all of their shades and degrees, 
are constantly cros hg like a jangled chord o1 L plano It is almost 
HiDOsSs ble tO Dp } oft wh ch note ts wl ‘ nore I have spoke out 


ol what I thought were certall moral msues of the aay. ind I found 


iyself apparently in line with vour documentation, | have found 
myself frequently on platforms with Communists that I did not know 
he then but evidently are now known Communist I have said 
before that mat \ ot the e people have some ve ry good tune Phe, 
have picked up some of our most solemn and sacred American tun 
ana they sing thie If I as an America liberal 3 ist metimes 


peak out the same tune, I must sometimes find myself on platforms 


so to speak, wit! range bedfellows. I have never wittingly. since 
these early days, have ever wittingly, joined or spoken on an excl 
vely Communist program o1 platform, not to mv knowledg I see 
it one must do one of two things. One must pis r ones WAV Vel 
efully throug Chie iZes of Del sm and leftism today r one 
must remain s lent Of the two ] must tell you frat vy l would try 
to pick the first Ww Vv. pe LUISE the little that | have to say tl ttle 
that I have to contribute to the betterment or welfare of the Americal 
people could not permit me to remain silent 
Mr. VeLpe. Mr. Odets, would you, f vou had this to do oven again- 
that is. join all of these Commu front group ould vou d t at 
e present ti Would you sponsor thi e things that you ca 
eral ' I I 4 
Mr. Overs. | nk I would sponsor many of t T wi 
] K Very ire! i wo lel be refi \“\ el I p ft my oO ire 
\l Vetpe. W of these orgat iti ou continue 
aL rg 
Mr. Opets. | iv at the moment t | wou ’ 
f | la c for the fi re. \ I would to ck | 
i ( itions that stood fe + e] ‘ fo 
t C¢ ! ited or controlled, I] ( ke t¢ 
1? ( } their co } ot Pcp « 0 J 
( » ot T rie I do not w te exte 
orga (rts. Sciences, and Professi Comn ( 
( ( iO} nated, beca i i t O 
put outsta ne citizens t. | would hk 
| mitre oT il trom the ( onmimul ts 


Mr. Vetpre. But do you still support it in its present constituency ? 
Mr ()JDETS | mean honestly to go | ick to New York ¢ tv al in rKeE 


irnest and ncere investigation of the organizations, part cularly 
i . 
nregard tothat « e organization. Of ill of these 
Mr. Verne. I { vou do make that nvestigation, you are 2 hy 


ontinue to support the organization ¢ 


Mir. Opetrs. I am going to make the investigatior mediate 

Mr. Wo p. A \ rurthe questions Mr. Co insel ¢ 

Mir. TAvENNER. No, sir. 

Mr. Woop. Any reason why the witness should not be excused from 
further attendance before the committee ? 


Mr. TAVENNER. No, sir, I think not 
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well, committee 


Vir. W oop Ver It s so ordered. Lhe 
in recess until 2:30 this afternoon. 
(Whereupon, at 12:30 p. m., the committee was recessed 


p mn 


the same day.) 


AFTERNOON SESSION 


the Committee Un-American 
reconvened at 2:40 p. m., Representative John S. Wood (« 
Francis E. Walter, and Harold L. Velde being present.) 
Mr. Woop. Come to order, please. The same subcommit 
ng W be fort Mr. Velae 


ll he ! Oo} ‘ | 


(The sul committee of on 


rtfrernoo ‘ 


nt, are Vi \\ ilter Ww 


I LP AVEN \\ ‘ »\ | : 
\I LeNNArT. M Calif 
Vir. ‘J 7N (rv ‘ wie é 


\ ( the 
ror mie itt it time, He 


:, . , 
I am prettv sure. because l- was in the third month of a 
: 


cat ? 


didi 


will stan\ 


until 2:30 


Activities 
hairman), 


ree of this 


( nto 
( You 
req ‘ | 

( » had 

to riln 

Vantage ol 


ittee ¢ 
ot serve if, 


preg aney 


Shall I go ? 1 would like to tell about t whole thing 

Mr. TAvENNER. Make explanation lat you desir 

\I LENNAI Phere 1. particular reason why L \ hto. Wher 
Mr. W ! e te ee me he asked me if | ired to discuss it with 
! ( ougnt es dently at that time that I was going to test fy 

f 1 we to discuss wit m what my position would be, and 
| ne ve | ta \ would. that | would tell the truth about 
myself ane past associations, and that I did not think that I 
ould ium ume nor did I at that time, for reasons which | 
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Mr. Wheeler called me a day later and said that the committee would 
like to withdraw the subpena because of my condition, and I resisted 
this quite strongly. For one thing, I had been waiting for a subpena 
for a long, long time and I wanted to get it over with. and I was up 
to here. 1 felt all right, but he had much better judgment, I found out. 
My doctor urged me very strongly to let him withdraw it for the 
time being, and at the end of 2 or 3 days of arguing with my 
husband and Dr. So-and-So, Mr. Wheeler promised me that this was 
not considered an evasion that I was using. 

I want to say that his judgment was a lot better than mine It 
turned out to be a miserable pregnancy, and it ended very we _ 
don't think it would have if I had testified, and I am very, very grate 
ful to Mr. Wheeler and the committee for being SO considerate on 
something so important tome. But here I am, and this time I asked 
of my own accord. I was not notified that I would be subpenaed. 

Mr. Tavenner. Then you are appearing here today at your own 
request and voluntarily. 

Miss LENNART. Yes, Sil 

Mr. Tavenner. Well, I assume, in your appearance here, you desire 
to tell the committee about your own connection with the Communist 
Party, and all you know about its operations, or otherwise you would 
not have come. 

Miss Lennart. Exactly. I feel the time has come when I want to 
get it straightened out, as to exactly what my past associations have 
been and why I have repudiated them. 

Mr. ‘TAVEN NER. Well, before you so testify for the committee, let 
me ask you, what is your profession ¢ 

Miss Lennart. Iam ascreen writer. 

Mr. Tavenner. A screen writer. How long have you been a screen 
writer ¢ 

Miss Lennart. Since 1941, about 11 years, roughly I guess. 

Mr. Tavenner. During that period of time what type of screen 
writing have you engaged in ? 

Miss Lennart. Well, I usually write right from the beginning to 
the end of the picture, the story and screen play. Most of my credits 
are of that type. They are mostly very light and frothy pictures, 
largely musicals. 

Mr. TAVENNER. Wi ll you give us the names, please, of the principal 


screen credits whi 1 you have received for plays wh cn have been 
produced. 
Miss Lennarr. Yes. Lost Angel, Anchors Aweigh, Stranger in 


Town, Hardy Affair, Hardy in Mexico, Kissing Bandit, East Side 
West Side, A Life of Her Own. I think those are the released pictures. 

Mr. Tavenner. For what producers have vou worked ¢ 

Miss Lennart. Producers, or studios ? 

Mr. TAVENNER. “spam cheese: Smee 

Miss Lennart. I | » been under contract only to one studio since 
1941, and that is Met sotiel lwyn-Mayer. I have been loaned out on 
one or two occasions to RKO. and Twentieth Ce tury Fox. But my 
entire working life has been spent at MGM. 

Mr. Tavenner. When did you first go to Hollywood ¢ 

Miss Lennart. I went out in 1937. I was in the very beginning of 


my twenties and I wanted to be a director in pictures. I hoped to start 


154 59_-nt. & 
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by being a script clerk. I had just gotten out of college and the first 
job I could get was in the stenographic department at MGM, where I 
worked for about a year. I later became a script clerk and eventually 
sold my first story and I have been writing ever since. 

Mr. Tavenner. Now, will you tell the committee, after giving us 
that background, just how you became a member of the Communist 
Party and what your experience was within the party? 

Miss Lennart. Well, when I was first out in Hollywood, I must 
say I don’t want to be making excuses for myself, but it was the first 
time I had ever been away from home, except for college. I knew 
nobody in the entire town. I had this tough job in New York and 
this one took no training at all. I think I was signing fan mail letters 
or something of the sort. I was feeling completely useless as a human 
being. I wasn’t doing anything for anybody but myself. This was 
during the rise of nazism which terrified me as it did many other 
people, and I talked about it a great deal and I felt as if I wanted to 
do something about it, not just talk. 


I met a reader at the studios, whose name was Jessie Burns—— 

Mr. Tavenner. What was the name / 

Miss Lennarr. Jessie Burns, who was very kind and very friendly 
to me, and, as I say, I knew no one, and who, maybe, made me believe 
or i] t| if everybody was talking ibout nazism but only 


the Communist Party was trying In an organized way to do something 
about it. We talked about it a great deal and I was very interested 


by " e this fear was ivery real one, as it should have been, | think. 
Jessie told mx ibout a stud Oo vroup that Was de vy Tol ied which 
uuld cor t of people who were not members of the Communist 
Party. although it would be under th uuspices of the party, and that 
ts purl e was to discuss current events, economn md so on. 
di ng tl ( questlol of Hit el a und \ buat 0 Lb (Lone about 
— ocested that I join this class, which I did lt is a class of 
eve or eignt people, and this was, I would say, I t nk in 1958. It 
} } of ' wo. lhere were ibo { SIX Or seVeh or elgut people. 
! would say I have never seen any one of these people again. I think 
they we mostly white-collar workers but none from my own studio. 
Mr. Tavenner. Do you recall the names of any of the: 
Miss LENNART. No: we used first names in this gro ip). I must give 
in explanatiol [ onlv went to three or four meetings of this class. I 
dropped o torit I do rem mber the last name of the mat who taught 
i} a la ‘ e name was S lver. | } ive hevel bee) t ( to remember 


he first name. 

Mr. Tavenner. Do you recall his first name 

Miss Lennarr. No, Mr. Tavenner, I don't. 

Mr. TAvENNER. Can you give us an idea of the ipproximate age of 
the indi dual at that time? 

Miss Lennart. Anybody over 30 seemed ancient to me. I have 
changed about this since. but he was a comparatively young man. I 
would cuess that he was In his thirties, poss ble middle or late. He 

is very. verv thin. the thinnest man I have ever seen in this world, if 
t would help identifv him, and very unhealthy looking. 

Mr. TAvi NN] r. Where did these study groups meet ¢ 

Miss LENNART. They met at people's apartments, and I am sorry 
o say that my reason for dropping out was exactly that. They had 
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been at my apartment, all of the meetings I went to, because ] was 
the only member of the group who lived alone, and I didn’t have the 
problem of little brothers or husbands and so on to be bothered with. 

At the end of four meetings or three, 1 am not sure which, this loca- 
tion was inconvenient for other people in the group, and the next 
meeting place was set quite far downtown in Hollywood. I didn’t 
drive and I worked all day and it just got to be too much of a hustle 
to try to gettoa late evening meeting, and | dropped out of the group 
at that time. However, I didn’t stop worrying about the fact that I 
was doing nothing but going to the studio and coming home at 6 o’clock 
and that was that, and things were going on in the world around me. I 
changed studios at that time and went over to lox. where I started 
with seript. But I continued seeing Jessie Burns and the people I had 
met through her, Madelaine Ruthven was one. 

Mr. Tavenner. Did you say Madelaine Ruthven ? 

Miss Lennart. Ruthven. And I continued worrving about the fact 
that I should be doing something and not just talking. The people I 
met through Jessie were people who seem to lead far more active and 
useful lives than I did. Aftera period of time I told Jessie that I was 

«to join the Communist Party. She asked and I said that I was, 
and | did. And I have gone ¢ ompletely blank on what date this was. 
May l look at my notes, please ¢ I can’t remember what date it was. 

This was either at the extreme end of 1938 but I think more likely 
the begin ung of 1939 

Nothing happened for quite a while. I said I would join the Com- 
munist Party and I never heard anything more for months. because 


willi 


} 


no new member class was starting. The way it used to work was that 
all] people went into a new member class, and there was a series of 
lect res and mater! il to read and SO Ob], al a then they were asslgl ed 
to‘groups. But no such group was formed. I think, as I remember, 
re was no teacher available. It was very 
difficult to get peo] le to clive their time to teach these classes. It was 
some months later I was assigned to a group without having been 


the reason Was that thi 


anew member class 
Mr. ‘Tavenner. When you were assigned to this group. who did 
vou find were members of it? . 
, M ss LENNART | : s the one thing I want to be s re L have nght 
People I recall in these very early meetings were Maurice Murp! 
Betty Anderson. 
Mr. Tavenner. Can you give us further identifying informat 
regarding Maurice Murphy ? 
Miss LENN ART. He was a young actor. It has beer years since I 
ive seen h 1) | have hever seen h mh in Hollywood for 10 years. 
Certainly that long. But at that time he was an actor. And Betty 
Al derson later became Betty Wilson. 
Mr. Tavenner. And she testified in the hearings in California—— 
Miss Lennart. Y« 
Mr. Tavenner. R 0 
and her reasons for leaving the party. 
Miss Lennart. Yes, the same. Nora and George Hallgrer 
Mr. TTAvENNER. Spell the last name. 
Miss Lennart. I think that is H-a-]-l-g-r-e-n. 
Mr. TAvenNerR. Can vou give us further ident fvir ¢ informatio 
raul ne them ~ 


egarding her own Communist Partw membershiy 








3516 COMMUNISM IN HOLLYWOOD MOTION-PICTURE INDUSTRY 


Miss Lennart. I never knew whether Nora Hallgren worked or not. 
I understood she was a semi-invalid. Her husband, George Hallgren, 
worked at Twentieth Century Fox, where I now was working, in the 
credit union there for a year or so. Again these people I have never 
seen again. 

And Joe Bromberg. 

Mr. Tavenner. Bromberg? 

Miss Lennart. B-r-o-m-b-e-r-g. 

Mr. Tavenner. Can you give us further identification / 

Miss Lennart. He was an actor. 

Mr. Tavenner. He is now deceased. 

Miss Lennarr. Yes; I think this year or last year. Those are the 
people that I remember from this first group. My membership in 
this at the beginning was pretty much a token membership because 
just at this time I got my first script clerk job. I don’t know if the 
committee knows what this job is. I believe I was the only script clerk 
to be a member of the Communist Party. That is a job that has 
brutal working hours. My normal day was leaving my house at 6: 30 
in the morning and I seldom got home until midnight. 

Mr. Tavenner. What were your duties as a script clerk‘ 

Miss Lennart. A seript clerk prepares the picture, prepares the 
script for shooting in terms of putting together those sequences that 
are shot at one time, making all of the notes on costumes, sets that 
have to match, as you know. They often will shoot a long shot of a 
film one day and maybe often not get into the closer shots for 2 
months later. All of the details of costume, movement of actors, 
dialog, and so forth, must match for cutting. 

[t isa very detailed job and when you are through at night, when the 
compal \ has fu ished shooting, you prepare a series of sheets for the 
cutter who cuts his picture using your notes as a guide. But since 
I was the junior script clerk on the lot, I got the B pictures, Mr. 
Moto nl a Ch ir] e Chan and Westerns and SO On. Those were called 
18-day, 18-night pictures. You shot all day and most of the night 
ind the kev crew remained the same. The rest of the working guys 
were on union shifts. But we stayed all the way through. 

Mr. Tavenner. Did you have any responsibility in the preparation 
of the seript / 

Mis LENNART. The content of the script ¢ 

Mr. Tavenner. The content. 

Miss La NNART. None at all. This IS yuSstT a technical job. It Is a 


k f l left } ul ded assistant dire tor But because of this. for Some 


‘ (It ¢ 
months, I was able to attend almost no meetings. I think a top 
iverage would be once every 2 months, and this was a top on that. 
I think there was also a problem of what to do with me because 
I didn’t fit into any category, not as if I could fit into a writer’s 
group or writer’s work or soon. I think the people in the group, as I 
remember, were largely occupied with work in the Anti-Nazi League 
at that time 

Mr. Tavenner. Did you also work with the group in the Anti- 
Naz League? 

Miss Lennart. No, I didn’t. I could not participate in any mass 
organization work because of the hours, because of night meetings. 
However, there was one organization only that I had a very brief 


d 
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knowledge of. I, was reproached for my lack of any activity. You 
know, I was just there. And they said 

Mr. TaveNNER. You mean you were reproached by fellow members 
of the Communist Party ? 

Miss Lennart. In the group, yes. Usually at a meeting. “What 
have you been doing? What is your activity? Are you working in a 
mass organization?” That sort of thing. And I wasn’t and it was 
because of the hours. So they suggested that I might do some office 
work. and something called AFA, which was Associated Film 
Audiences. I was told that this was not a Communist organization, 
only I suppose In terms of behavior in the office and so on. I never 
met anvbody there but another volunteer secretarial worker. I think 
[ went about three times and licked envelopes in the office. They 
had followed awfully fast, I think because of the program which was 
a very ambitious one, and which was to organize film audiences to 
demand better pictures, better treatment of labor problems in pictures, 
better treatment of racial minorities in pictures, and so on, and to the 
best of my knowledge this organization didn’t exist for more than a 





few months 

Mr. Tavenner. Was there any other person connected with that 
organization who was known to you to be a member of the Com- 
munist Party ? 

Miss Lennart. I only met one other person there in my three visits 
and that, as I say, was a volunteer secretarial worker whose name I 
don't know, don’t remember. 

Mr. Tavenner. What were the circumstances under which you were 
assigned? Was the subject brought up in a Communist Party meet- 
ing or by a Communist Party individual? ' 

Miss Li NNART. Yes. twas: by one of the people | have mentioned in 
this group. Which one I don't know. But, ves, it was brought upina 
group. It was a suggestive activity because it was one place where I] 


could go in to dayt mes if I didn't have a full afternoor *s work 

Mr. Tavenner. In other words, it was a type of activity which was 
encouraged and suggested by the Communist Party / 

Miss Lennarr. Y¢ | 3 

Mr. TAavenner. Your entrance into the partv was prior to the 
Stalin-Hitler pact ? . 

Miss Lennart. Yes, it was. I dropped out— 

Mr. Tavenner. Do you recall the making of that pact ? 

Miss LENNART. Yes, I do. | remember it very well] he Llise I 


topped vroing to party meeti! os because of it. The exp] ination given 
in the party, after a lag in which no explanation was given, because 
I think they were caught short by it as anybody else was—— 

Mr. TAVENNER. I believe the date of the pact was August 23, 1939. 

Miss Lennart. That is about what it would be. The explanation 
given to the party was that it was for the purpose of exped ency, 
that Russia knew she was next on Hitler’s list. and that it was to give 
her time to arm. It was not an explanation that I was able to accept. 


! had such a fear and hatred of nazism, that this was too much of a 
‘ange bedfell mbin: eyes | . 
strange bedfellow, comb ition for me. And so for some time [| 
dropped out of the party completely and went to no meetings. How- 
ever, when Germany did attack Russia, I felt that perhaps I had been 


} ] } 
mistaken. | was called 


v Madelaine Ruthven, who was a functionary 
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of the party at the time, and Madelaine reproached me for my lack 
of faith in the party, and said again that the aims of the party were 
no different from the aims of the American people, and it truly seemed 
so during these war years, and that this was the only place to work 
in an organized way against Hitlerism, against the things I didn’t 
believe in. 

I am sorry to say I started going to party meetings again. Even at 
this point she asked me to rejoin my original group, which I did. 
Incidentally, I don’t ever remember being formally moved from this 
group. It split up a number of times. People drifted out and drifted 
In, and so on I don’t remember a formal move to ati other group. 

[ have not a great deal on the subject of names of people I knew in 
the party. 1 met hundreds of people in the years I have been in 
California, and about many of them it is impossible to remember 
where I met them and how and under what circumstances, and I 
know the committee does not want hearsay information. But I would 
j ke to give the nes of those people l “ah sure, absolutely sure, | was 
in party groups with. I cannot identify the period of time, but I have 
made the best job I can of this. 

Mr. Tavenner. By party groups, are you referring to closed party 
meetings ¢ 

Miss Lennart. Yes, closed party meetings; exactly. Later on there 
were none, but when I joined the party, there were many open meet 
ings at which we were always told that it was an open meeting and we 
were told that there would be people there who were not members of 
the party and not to assume that they were. That is why I am 


trvihng to be very definite about th 
Nii | \VENNER. SO you are different iting bet ween that type of 





meetings and ciosed meetings. 

Miss Lennart. That is right. I am speaking about closed branch 
meetings And the people who drifts { il ind out, whom l Suw at 
various times, were Pau Jarrico—— 

Mr. Tavenner. Paul Jarrico has been identified by numerous wit 
nesses before the committee as a member of the Communist Party. 

Miss Lennart. This is in addition to the people I have ready 
named, of course 


(reorge Sk] 

Mr. Tavenner. Will you give us additional descriptive information 
regarding him 

Miss Lennart. Mr. Sklar was a writ 1 Hollywood. I understood 
that he had been a playwright tw aha "teste this time I knew him 
he was a screen writer. That is all | know about him. 

Mr. Tavenner. Do you know whether he is now working as a screen 
writer ¢ 

Miss Lennart. No, I don’t, Mr. Tavenner. I haven't seen Mr. Sklar 

bout him for a number of years. All of my information 


or heard a 
dates up to a certain point and no further. Martin Berkeley, who 
has ippeare d be tore th e committee: ] ester Cole: Alvah Bessie: Gor 
don Kahn: Het ry Blankfort: Hert ert Biberman: (reorge and Tiba 
Willner; Albert Maltz:; Roland Kibbie. I would like to say that I 
met Mr. Kibbie very early in my party experience, at the end of 

or the beginning of 1939. I have never seen him again and was told 
wav back that he got out shortly after the period I met him. I don’t 


know where he is now o1 what he is dou Y. 
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Mr. TAveNNeER. Let me make a statement for the benefit of the record 
that Mr. Roland Kibbie has not appeared before the committee but 
when his name was mentioned in the course of the hearings in Cali- 
fornia he wired the committee that he would be available and desired 
to cooperate in this, and has talked with the staff. 

Miss Lennart. Just to finish up on names of people I have known, 
the party functionaries besides Madelaine Ruthven, who I have a 
ready mentioned, were John Lloward Lawson, who at that time was 
the he id of the sect on, and a woman n umed Elizabe th Leex h. 

Mr. Tavenner. She is also a party functionary, as I understood it. 

Miss Lennart. She was when 1 knew her, yes. 


Mr. Tavenner. Were vou acquainted with Richard Collins? 

Miss Lennart. Yes. IL knew Richard Collins. But I cannot remen 
her ever having bee i closed party meeting wit Mr. Collins I 
know that he ha ippeared beTore the committee but I till didn't 
know him thet 


Mr. TaAveENNER. | vy have misunderstood the pronu ition of the 
first name of Bessie. Did yousay Alvah or Albert / 

Miss Lennart. Alvah, A-l-v-a 

Shall J fo on! 

Mr. TaAveNNeER. Ye 


Miss LENNAR! 1 re oined the croup but I had pecun writing at this 


time which meant working all day and writing at night, as many 
people do when they get si irted. mo my attendance at that time con 
til ned to be er! iti lov ever, ll the fal] oft 1959 | sold mv thirst Story 
and got my first jot creen writer at MGM at t s time, because 
I was no longel Ol o } ehts and so on, I started to go to meetings 
much more eg la Ve a | | would iy averaged about once a mol tl 

| might say somet yr about the dues system nere, r you ce, | 
remembel! AY ra vood dt il of trouble. alw ivs, during the entire 
pel od I was in the party w th two things. One wa my attendance 
and one was dues. | tiie vears before | earned very much money I 
vot mvself quite badlv in debt. It took me years CO ¢ wen D I st 1] 
ive This probviel \ so I was alw vs ina jam about paving aues 
Thev have a pr entage system. I don’t know what the percentage 
was exactly, Dut e, the last yeal I was in the party, would have 
brought me ptoes 1 month, W ich | just couldn't qo, ana uid I 


wouldn't clo. 
Mr. Tavenner. What salary were you earning at that time, it the 
time that you ena I 
Miss Lennart. I started in 1941 at $150 a week at a l-week guar- 
intv. which didn’t guarantee much security, but I have been there 


ever since, By the time lL vot out | magine I was making about five 
or six hundred a week I am not really sure of that, but I can easily 
find this information for you. But ] couldn't pay $100 a month be 

ise of othe commitments that l had, and we settled. I was spoken 


to about it in terms of dues ben ra political duty, that this was the 
way you showed your devotion to the party, but I didn’t have that 
much devotion because I wouldn't pay it. But at any rate we settled. 
In the early days I paid a flat 825 a month and we settled on a flat $50 


i 
ind those were my top dues. I didn’t pay much else besides that. | 
did make small contributions from time to time to the party press, 
the People’s World and their regulars. 
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Mr. Vevpe. Did you feel that you had no assistance from the Com- 
munist organizations, the one that you belonged to, in securing your 
job? 
Miss Lennart. None at all. I wrote a story at night, which took 
me 6 months to write, not a very long story because I only had a 
couple of working hours at night. I wrote it with somebody, I took it 
to an agent, peddled it to several agents, and the first few didn’t want 
it, and it didn’t sell for about 6 months and then suddenly, when I least 
expected, it sold overnight and I was put to work as a screen writer. 
I had never written a screen play, but the years I had held script had 
taught me about the technical side of it so I was able to. But there 
was no connection between the two at all. 

Mr. ‘Tavenner. Who was your agent at the time you sold the first 
one ¢ 

Miss Lennart. Harold Hecht, who is not a party member to the 
best of my knowledge. He was with the Nat Goldstone Agency. He 
left the agency, 1 think, to go into another agency, and I stayed on with 
Mr. Goldstone and then later with George Willner, who joined the 
agency. I was with the agency before Mr. Willner came on as an 
assistant. 

Mr. Tavenner. What Communist Party functionaries collected 
your dues, or chided you about the amount of your dues? 

Miss Lennart. Elizabeth Leech. At the beginning Madelaine 
Ruthven and then later on Elizabeth Leech. The dues were collected 
usually at meetings. The office of treasurer was passed around. It 
was an unpopular office. Somebody would have it one time and 
somebody else the next. But since I missed so many, I usually paid 
mine to Elizabeth Leech. 

Mr. Tavenner. Were you ever a treasurer of the organization ? 

Miss Lennart. Not so far as I remember. I never held any office 
in the party so far as I remember. 

Mr. Tavenner. Do you remember learning anything about the dues 
paid by other members of your group ‘ 

Miss Lennart. No. I never remembered this being discussed 
openly in the party except in terms of the percentage, and what the 
amount should be. 

Mr. Tavenner. Now, I would like to go back to this point and ask 
you a question which occurred to me earlier. When you spoke of the 
work that was being done by many of the Communist Party members 
of your group, with the Hollywood Anti-Nazi League, was that 
league considered by the Communist Party members as a mass organi 
zation to be infiltrated and controlled or influenced by the Communist 
Party ¢ 

Miss Li NNART. Well. when people were assigned to mass organiza 
tion work they spoke of the Anti-Nazi League, so I assumed then, and 
do now, that they regarded it certainly as an organization to work 
through, and to influence, yes. 

Mr. ‘Tavenner. Did you ever do any work in recruiting others to 
membership ? 

Miss Lennarr. No, I never recruited anybody into the Communist 
Party. I never sold a subscription to the People’s World, although I 
cont! buted money to it. I was the re Ipient of two oift subscriptions 
mvself, This wa 1 popular method of recruiting, to sel dl somebody 
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a three-month subscription to the People’s World, somebody you 
thought should be in the party. I got two myself, anonymously, but I 
never sold any. 

Do you have some questions ¢ 

Mr. ‘TAvENNER. How long did you remain a member of the Com- 
munist Party ¢ 

Miss Lennarr. May I talk about this a little, because there wasn’t 
a definite date, and I don’t want to give a false impression. 

Mr. ‘TavenNer. You may cover it any way you like. 

Miss Lennart. From 1941 until 1944, I considered myself a member 
of the party, and am not trying to minimize it. Their records, I think, 
will show that I was strictly a rank-and-file member. I didn’t hold 
any office. l didn’t work In any mass organization. | have never been 
a member of any mass org nization, to my know ledge. I didn’t recrult 
anyone else. I did contribute money, small amounts of money, to these 
things. I was not a member of the party fraction of writers in the 
Screen Writers’ Guild. I certainly talked freely enough, at the studio 
and socially, about what was going on, but the only political activity I 
had was as a member of the Screen Writers’ Guild, and that was since 
I was not in the fraction it was not directed acti\ Ity. 

When the party declared itself an association and gave up all talk 
of being a revolutionary party, I wasn’t surprised because in relation to 
the people I knew, the idea that this was a revolutionary group, this 
seemed nonsense, considering the people I knew, and it still seemed to 
me so. However, even though I was considered a passive member from 
1941 to 1944, I never asked myself what | was don gy init at all. And 
that seems fantastic to me now, but I think I can explain it. 

I think I joined for good motives but my joining was unexamined, 
uncritical and emotional and something to regret. However, once | 
vot in, | found a numbe1 of people who seemed to be there for the 
same reason I was, for nothing more vicious than that. You must 
remember that my knowledge of people was quite limited, I did not 
know the really active people in the party, and some of the informa- 
tion that has been divulged at other hearings of this committee has 
been startling to me, too. ‘To me, and to many others, it was a place 
to gather to talk about what was going on around us, who was writing 
and what, what we could do about things that seemed unjust. But 
the atmosphere in the party is a strictly hot-house atmosphere. You 
all read the same things, you talk about the same thn gs, you hear 
nothing but one point of view. You don’t realize this when you are 
in. You don’t realize you have blinders on. But you get so if 
somebody outside Says something that doesn’t fit in, you feel that 
they are being dupes, not you, you see. You feel that they are being 
influenced by a corrupt press. You don’t challenge the press in the 
party. I may be doing Injustice to people who examine things more 
carefully than I did, but this was certainly true of me and many 
people like me who were basically nonpolitical people. 

As individuals, a great many people were well meaning and hard 
working without malice to anybody, but I know now that I had 
absolutely no right even from a Communist point of view to be where 
I was, because I had no understanding of what that might imply. I 
did begin to realize it in 1944, when I met the man I later married, 
who was very strongly anti-Communist. He didn’t ask me to leave the 


1 4¢ 4 pt. & f 
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party, I told him about my membership very soon after I met him, 
because I knew it was going to be something important to him. He 
didn’t ask me to leave the party or tell me to. I am very glad he 
didn’t, I am glad I made the decision on my own. But he did ask me 
a lot of questions about why I was in, and there were questions I 
couldn't , swer to my own sat sfaction. He asked me how much 
Marxist literature I had read, and “very little” had to be the answer. 
He asked me how much I knew about the actual set-up of the party 
tself, who the actual leadership was, where the money came Trom and 


mostly for what purpose it was used, and I didn’t know, I didn’t have 


anv secrets to hide. I just didn’t know But I was in an organization 
about whi I didn't know anyth 
He lke me tl vs in tern Ot m\ ittitude about this COURLTY, 
and did 1 have what the Communists call the long range point of view, 
t t it doesn’t matter what happens In a specific countrys 
sometimes, that is, at a specific time, that a longer range point of view 
about the w le world is what is Important I have never been able 
tv have such a long range point of view. I care very specifically about 
what happens to the country I live in and the people I know. He 
asked | | bye eved 1] the necess t\ of \ olent overthrow of any voy 
ernment to change that government. I said no, but I thought o1 
very strong ground here, because the party Was an association at this 


time, and | said neither did the party. 

My hance was very skept cal about it, he was a stevedore officer in 
the Army, and met people in different parts of the country, and in- 
cluding the iter front, and he said from what I told him the party 
ere in Hollywood sounded like a group of very nice people who had 
not the Taintest idea about what the Communist Party was like. 

Now, after all these vears. and afte reading what people who were 


more active t i! | experle ced, | believe he was right, ancl that the 
group I was in certainly was a very special group organized largely 


pose of raising money and names. And even at that time, 
back in 1944, when it was still an association, this atmosphere of a 
lhot-house started to weave a spell for me. I found myself beginning 
to que stion who was the leadership, who chose them, how much was 


for th purl 


th a democrat organization. 
Mr. Warrer. Who was the leadership at the time you started 


wondel vy o sele ted the leadership ¢ 

Miss Lennart. Do you mean of a specific section I was in? 

Mr. Wauvrer. Yes. 

Miss Lennart. John Howard Lawson and Madelaine Ruthven at 
fhe begin ind then later o1 Macdelaine Ruthven seemed to drop 


out of the picture. 


Mr. Warrer. Who? 


\l Lennart. Madelaine Ruthven seemed to drop out of the 
picture and there was just Mr. Lawson. But what I[ just said, I was 
thinking not so much of the leadership of the Hollywood section, but 
] re lized that I knew nothing about the party throughout the coun 
trv. nad tl S ly \ hat we wer doing in Holly wood must have 

me co ith this, and of this I knew nothing. 


Mr. Watrer. Why do you say plainly? What was there that 


ecurred that ed Vol to that conelusion 7 
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Miss Lennart. What appeared eventually that led me to this con- 
clusion, Congressman, was the question of the Duclos letter, in 1945, 
where suddenly it having been in association the day before which did 
not believe in the violent overthrow of the Government but believed 
in the very gr idual socialization of the country, suddenly it was again 
the violent overthrow of the Government. And this was not by an 
American, but by a man in another country, who I did not believe 
could know what ow problems were here and what the America 
people would want. 

Mr. Watrer. Then it was the Duclos letter that le ‘dd you to a realiza- 
tion that you were a party to a conspiracy, an intel national 
spir icy ¢ 

Miss Lennart. It certainly made me question whether I might not 
be exactly in that position and the minute I began to question, I left. 

Mr. Vetpe. Did I misunderstand you? I thought you said you left 
the party in 1944, 

Miss Lennarr. No: I am sorry I was confusing on that point. I 
wanted to say in 1944, I started a kind of trickling away from the 
party, and all of 1 \ questions arose through this period, and I did 
not make, was not able to make, an overnight decision on it. My 
attendance became ay and mn erratic, my questions were more 
and more const int, ar dt » Duclos lette r. in 1945. and what hi ap pe ned 
in the party then, made “ final decision for me. The people in my 
group and I myself questioned this letter. We were told that it had 
been discussed throughout the country and that the majority decision 
had been that the letter was correct, and that the party would be 
reorganized, but with my new skepticism I said, “Who said it has been 
discussed throughout the country.” 

Mr. Ve.tpe. There was quite a lot of dissension among the party 
members, I presume, over the Duclos letter ? 

Miss Lennart. Yes: there was a great deal, and I believe a great 
many people left at this time, for this reason. I felt that this was an 
order that had been introduced for the purpose of discussion. It 
seemed to me to be an order, and the discussion didn’t make any 
difference. 

Mr. Watrer. Who introduced the letter as a subject for discussion ? 

Miss L ENNART. It was in troduced in the group. I don't remember 
the i. ific pe rson, one of the pe ople I hi ive me ntion ie cl, But we were 
told it was introduced simultaneously in all groups throughout the 


con 


penal 

Mr. Water. Who told you that? 

Miss Lennart. Again, somebody in the group. I seem to remember 
vaguely that Alvah Bessie had introduced the subject for discussion, 
but I couldn’t swear to that, Congressman, because I don’t remember 
spec ific: ally. 

Mr. Water. Wasn’t it at that time suggested to you that the time 
had arrived for you to choose sides, you were either for America or 
for this international conspiracy ? 

Miss Lennarr. I could just say that I chose sides, I left. 

Mr. Warrer. Wasn't it indicated to you at that time that it arrived, 
that all of the ¢ Tesduoneds had to stand up and be counted ? 

Miss Lennart. I think that is so, yes. At any rate, the meeting 
about the Duclos letter was the last meeting that I attended. I got 
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married in August 1946, but before I got married I had a long talk 
with my fiancée about it,and agreed, because I wanted to, that I would 
never again consider myself a Communist, go to a Communist meeting, 
or engage in any activities which I knew were Communist led, and 
I never have. 

Mr. Woop. When did your contributions to the party cease ? 

Miss Lennart. My contributions stopped when I stopped going to 
meetings, which was in 1945. 

Mr. Vevpe. Did you do anything else of a positive nature to dis- 
associate yourself from the party, like writing a letter? 

Miss Lennart. No; | was called and asked if I was coming to any 
more meetings, and this is the name—I had forgotten this call, inei- 
dentally, I was called by a man named—I have never met him or seen 
him. It was Stach or Stapp, I don’t know which his name is. 

Mr. Tavenner. John Stapp? 

Miss Lennart. That, I am almost sure, is the name. He telephoned 
to ask if I would plan to come to any more meetings, and I said “No.” 

Mr. Tavenner. Did you learn that he was the functionary of the 
Communist Party in Los Angeles? 

Miss Lennart. |] had heard his name as being no, I can't say 
in Los Angeles, but I heard he was a functionary of the Communist 
Party. 

Mr. Tavenner. Did he ask you for any reasons why you had stopped 
attendit othe party meetings ¢ 

Miss Lennart. No; but I think these reasons were well known in 
my group. It isnot a policy in the party, especially for a woman, if it 
is a woman who has been a Communist, if she makes a marriage, mixed 
marriage to somebody who is not a Communist, it is generally ac- 
cepted—it isn’t a rule or anything—but I suppose for security reasons 
it is just expected that you probably will want to leave, and I think 
this is why I got no pressure except for this question. I think that 
my increasing resistance at meetings and the decreasing number of 
meetings I went to must have made this quite clear before I actually 
stopped completely. 

Mr. Tavenner. What was your activity in the Screen Writers’ 
Guild, after you withdrew from the Communist Party in 1945? 

Miss Lennart. My period of activity in the guild, of any real ac- 
tivity in the guild, was after—I must say 1946, is the date I would give 
as the formal end. I had no activity m 1945, but 1946 was when I 
really considered that the break was final. I was more active in the 
cuild after I was out of the Communist Party than I had ever been 
before. I think this was largely because I began to be a little more 
established in my profession. I was for a year alternate on the board 
of directors of the guild. I was for a year on the editorial board of 
the guild magazine Screen Writer, and I was elected not by the guild 
but the writers of my studio as shop steward there for a year. That 
is normally pretty much a bookkeeping job. You keep track of as- 
signments, credits, and soon. But during the year I was shop steward 
there was a very confusing jurisdictional strike. At the guild request 
I called a meeting of writers on the lot to decide whether we would go 
through the picket lines or not. We did go through the picket lines 
which was the guild decision, I believe, at the time. 
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Mr. Wavrer. But you knew that he was a Communist, did you not? 

Miss Lennarr. I knew that he had been in contempt of Congress, 
and I assumed—No, I am sorry. What am I saying. I knew defi- 
nitely well Maltz was; yes. But I felt that he had been in prison, he 
had done this, and I didn’t—this was for an office in the Screen 
Writers’ Guild which would not put him on the board but give people 
the chance to elect him if they wanted to. On the other hand, I would 
like to say generally, more than anything else in the past weeks when 
I have been looking back over my own past and over my own records, 
the thing | reproas h myself with more bitterly than anything else 
is the irresponsibility that I and perhaps many other people have 
shown 1n the th nes we lent our names to, the things we gave money to, 
and the things we talked for. without ever sitting down to figure out 
what exactly we were doing and what connection it had with the other 
things. 

Mr. Watrer. Of course, that is a very gross understatement. But I 
still haven’t my mind straight on why, if you wanted an opportunity 
to escape, as it were, through a decision of the Supreme Court, you 
were willing subsequently to place a man in a position, knowing that 
he was a member of the Communist Party. 

Miss Lennart. Well, Congressman, there seems to me always to bea 
nthis. If the guild allows a man to be a member, know- 


contradiction 
{ mecd to me at that 


ing he is a Communist. and accepts his dues, it se 
time——— 

Mr. Wavrer. But you were a member of the guild, were you not? 

Miss Lennart. Yes. 

Mr. Water. Did you want a mal of that sort to speak for yout 

Miss Lennarr. I didn’t vote for him for this reason. But I thought 
other people wanted him to run, and I 

Mr. W ox dD. Yo mean you signed a } ercirion perm tting h m to he a 
candidate ? 

Miss LENNAR lo be a candidate. 

Mr. Woop. And t e] voted against hi n the election / 

M ss LENNAR! I lidn’t vote at all nm the I , But I would not 
have voted for | 


Mr. Woop. It should also be borne in mind. that a conviction of the 


Hollvwwo “1 10 ¥ = not for bell go members of the Com) ! { Party. 
You can’t prosecute for that. But for refusing to do exactly what you 
are doing, that is, answer questions pertinent to the inquiry of the 


committee. 

Miss Lennart. Yes, sir, I understand that. Well. that brings us 
up to Mr. Wheeler’s visit in 1951, and I had said I would like to talk on 
why I told him a year ago that I did not think, if I were subpenaed, I 
would give names and why I obviously have changed my opinion on 
this today. I would like to say why I didn’t want to give them a year 
ago. In the years since I have been married, my life has changed a 
great deal. Ino i nger saw the people I had once known. I have lost 
track of most of them. The whole sul ie t of the party was one I] kept 
pretty closed. I knew that my convictions had changed. I felt that 
my conscience was clear, that I was doing nothing that could hurt this 
country inany wav. I thought it Was more than likely that manv of 
the people I had known once had changed as much as I had, and I 
couldn’t bring myself to damage anyone in a way that I felt I was 
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going to be damaged because I thought that when I testified, that 
career I had worked hard at for a long time would be over. I was also 
in the third month of a pregnancy. I was emotionally not too stable, 
and I just couldn’t get myself to do it. 

Mr. Woop. What made you believe that? Do you know of any per- 
son who had been called to testify before an authorized body of people 
or a committee of Congress with reference to party affiliation in the 
Communist movement, who has done SO, freely, ho estly. who has 
been penalized on account of it, W ith reference to their pos tion ¢ 

Miss Lennart. No. I do not. since that time. But Congressman, 
may I Say that this was before the hearings. There was an awful 
lot of talk in town. Nobody knew what was going to happen, you 
| 


know. and that feelin Yr Wwo ild be that if one spoke honestly and openty 


Vou we nid hot hy in out ist But my meeting with Mr. Wheeler Was 


before I knew this and I was in quite a turmoil about it. | must con- 
fess that afte my meeting with Mr. Wheeler | relaxed a little about 
the whole matte | Ve comparat ve isolation from the political 
Zone il Hollywood ! t ire the social zone, We live qu te a bit out 
of town, and between working and bringing up my children and rw 

ning mv house, I have another child besides the new one, I don’t get 
around much. I have lost touch with what was voing on. I felt 


that the past was over for me I had told Mr. Wheeler I had been in 
the party, I was out of the party, he seemed to believe me, and so on. 
In the last months, how er. since thi birth of my second child, who 
was ill after she was born and that kept me busy for a while, I started 
working at the studio agan In this past vear I worked at the studio 


very little and people ‘ di t 1 ilk TO me mul h a! out wh if was going 


on, probably because I hadn’t been mentioned. I | ad} rs that I 
heard for the first time that were very shocking to me and horrifying 
to me, | s One | (I nt il directly, b it | Wilts told t | if 1f Was 
commonly supposed that the reason I was still able to work eve 
though I had been mentioned at the last hearings last vear was that I 
had made a d omeons ind this was pretty evolting fol 
me and for e, too, I felt. The other rumor, this oppo 

g rumor was.-that | the last active, powerl if Commu ist il 
Hollywood, that for some reason I was such 1 powerful Com nist 
I co lin t he touched | rumor was appalling to me, tor 
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there is no reason for today, since I have no brief or affiliation in this 


organization. IL am working in a field which I love, and which has 
bee very good to me, | realize now that there isa great deal] of 


] ub] ( 
the rc try fo! vhicl 


wants to ky ow where | stand and wl iT | do aside from the pictures 


it, and that public opinion is Important to 


[ work; rightly so. If that public opinion 


y 


j 





l write, I think they have a right to know and I have to answer them. 
This Vl it <« inged mv mind about coming here today. 

[ can try to sum up for myself very quickly. I joined the Com 
munist Party without the critical examination of it which I should 
have mace 

(Representative Harold H. Velde left the room at this point.) 

Miss Lennart. I believe I was too young and too politically ignor 
int. Istayed in it as long as I felt certain I was doing nothing wrong 
When I was no longer certain, when I realized I didn’t understand 
the nature of communism or the party, suffi iently to be sure of the 


relation pol it I was doing to a possibly larger plan, I got out. 
[ paid a great deal in worry and anxiety and unhappiness from the 
me Iw nh, al I am glad I got out whe! I did. I wish it was 
oonel Ia very erateful to set the record straight 


Mr. Woop. It is quite understandable to me, in the period of which 
you speak, that a great many people n America were confused, when 
people became a little skeptical. [ understand why people might cast 

round for some avenue making it a better place to live in 


M Lennart. Congressman, on this point, I believe that when I 


] 


was loOokKkIng Lround, passing around. | ul some other doors opened to 
me I would ve taken them. But I think it was a very typical 
ippre of the Communist Party to be, for its people to be, very 
friendly and very nd, especially to young people. I think this is 
largely why I took this particular way. 

Mi W or . Bb » 4 f course, I have nevel become con\ need that com 
! ! I pur ed even a remote avenue for the betterment of this 
ountry. On the contrary, it would be a very sad dav to have that 
ome aow! el I have col e to the real zatiol that the people who 
mpol fields as you are, entertainment, should come forward 
ind give us the benefit of your experience with it It is of gratifi 
é ( t ! to all of the Americar people Il have previously 
expressed myself in hearings both public and private that people who 
have that much courage, that much regard for their community and 
family, who will come forward and cooperate with this con mittee. 
that no post ripts, econolr ically, will be levied against them I 


personally am very grateful to you for coming here. 

Have you any further questions, Mr. Tavenner ? 

Mr. Tavenner. There is just one point. Mr. Chairman, that I 
ugn I would like to discuss. The witness said that she felt that so 
long a ne wa doing no harm in the Communist Party. or words to 
that effe be that there was nothing So objectionable to her being il . 
membe Pa That was the sense that | understood her to Say. But 
ctu illv. whet! you look back upon your experience, don’t you agree 
that a person innot be a member of the Communist Party without 
doing harm, because by being a member you are lending your moral 
assistance and your aid to those of the Communist Party who are out, 


1? quest oO! iDiV. to do harm. 
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Miss Lennart. I most certainly believe that now. Most certainly. 
I believe with you. You can’t be as irresponsible as to think that what 
you specifically are doing is all there is to it. You have to see how this 
ties in with what other people are doing, and you have to consider 
yourself a party to it, and that is why I did not want to be in it. 

Mr. Tavenner. Have you attended any Communist Party meeting 
since this time you state you withdrew from the party in the latter 
part of 1945 or 1946 ? 

Miss Lennart. August 1946 would be a definite day. No, I have 
not, Mr. Tavenner. 

Mr. Tavenner. Your withdrawal has been full and complete / 

Miss Lennart. Full and complete, and permanent and final. 

Mr. Tavenner. I have no further questions. 

Mr. Woop. With no further questions, the committee wishes to 
thank you for your presence here, and you will be excused. 

Counsel, will you call the next witness ¢ 
Mr. Tavenner. Mr. Stanley Roberts. 
Ir. W oop. Do vo rsorenmil ly swear that t] e ey dence wv hich you shall 


ao ve the subs ommittee s ill be the truth, the whole truth, und nothing 


but the truth, so help vou God ? 


Mr. Roperrs. I do. 


TESTIMONY OF STANLEY ROBERTS 


Mr. Woop. Lre you represented by counsel ? 
Mr. Roverrs. I have had the advice of counsel, but I don’t think I 
will need him. 

Ir. TAVENNER. VW your name, please, sir ? 

Mr. Roverrs. Stanley Roberts. 

Mr. | L\VEN NER. \\ el ] i where were vou bor 4 

Mr. Ronerts. New ‘ City, 1916. 


Mr. TAVENNI Are ere purs int toa subpena ? 


peopl | ( ( to col up al ! a | f 
vhv las ere today | would like to clear the pone i To! I. 
Mr. J NNI ) e be 1 member of the Com t Party 

Re otters . 
Mr. R . yess! ( 

Mr. Taverner. Before we discuss that, what is your profession ? 

Mr. Roverrs. Iai motion-picture writer, Mr. Tavenner 

Mr. Tavenner. How long have you beet a motion-picture writer? 

Mr. Roserrs. I have been a motion-picture writer since 1956, for a 
little over 13 veal 


Mr. Taverner. What studios have you worked for ? 

Mr. Rorerrs. I worked for most of the major studios in the business. 
I worked for Metro-Goldwyn-Mayer. I worked for Columbia, Um 
versal. and I have to admit I even worked for Monogram. I worked 
for poss h \ ill of the mayjol studios with the exceptiol of Fox and 


f the Communist 


Mr. | \VENNER Whe d d you become a memib« ro 
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there is no reason for today, since I have no brief or affiliation in this 


organization. I am working in a field which I love, and which has 
been very good to me. I realize now that there is a yreat deal of 


publ OpInion ¢ this point, and tl] al public opinion Is Important to 


htly so. If that public opinion 
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I write, I think they have a right to know and I have to answer them. 
Th what changed my mind about coming here today. 

I can try to sum up for myself very quickly. I joined the Com 
munist Party \ thout the criti il examination of it which | should 


have made. 
(Representative Harold H. Velde left the room at this point.) 


M ss LENNART. I beheve | was too young and too politically lonor 
ant. I staved ni as long as I felt certain I was doing nothing wrong 
When I was no longer certain, when I realized I didn’t understand 


the nature of communism or the party, sufhi iently to be sure of the 


relations! por what I was doing toa possibly large! plan, | vot out. 
[ paid a great deal in worry and anxiety and unhappiness from the 
time I was in, and I am glad I got out when I did. I wish it was 
soonel I am very grateful to set the record straight. 
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people became a little skeptical. I understand why people might cast 
around for some avenue making it a better place to live 1 

Miss Lennart. Cor gvressmanh, on this point, | believe that when I 
was looking around, passing rround, had some other doors opened to 
me I would have taken them. But I think it was a very typical 
approach of the Communist Party to be, for its people to be, very 
friendly and very kind, especially to young people. I think this is 
largely why I took this particular way. 

Mr. Woop. But. of course. I have never become convinced that com 
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‘country. On the contrary, it would be a very sad day to have that 
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expressed myself in hearings both public and private that people who 
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family, who will come forward and cooperate with this committee, 
that no postseripts, economically, will be levied against them I 
personally am very grateful to you for coming here. 

H ve vou any further questions, Mr. Tavenner ? 

Mr. Tavenner. There is just one point, Mr. Chairman, that I 
though I would like to discuss. The witness said that she felt that so 
long as she was doing no harm in the Communist Party, or words to 
that effect, that there was nothing SO objectionable to her being a 
member. That was the sense that I understood her to say. But 
actuallv. when vou look back upon your experience, don’t you agree 
that a person cannot be a member of the Communist Party without 
doing harm, because by being a member you are lending your moral 
assistance ind vour aid to those of the Communist Party who are out, 


WT quest on bly, to do harm. 
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Miss Lennart. I most certainly believe that now. Most certainly. 
I believe with you. You can’t be as irresponsible as to think that what 
you specifically are doing is all there is to it. You have to see how this 
ties in with what other people are doing, and you have to consider 
yourself a party to it, and that is why I “did not want to be in it. 

Mr. Tavenner. Have you attended any Communist Party meeting 
since this time you state you withdrew from the party in the latter 
part of 1945 or 1946? 

Miss Lennart. August 1946 would be a definite day. No, I have 
not, Mr. ‘Tavenner. 

Mr. Tavenner. Your withdrawal has been full an dcomp lete ? 

Miss Lennart. Fulland complete, and permanent and final. 

Mr. Tavenner. I have no further questions. 

Mr. Woop. With no further questions, the committee wishes to 
thank you 2! your presence here, and you will be excused. 

Counsel, ill you ¢: ill the next witness ¢ 

Mr. 'Tavenner. Mr. Stanley Roberts. 

Mr. Woop. Do vou solemi ly swear that the evidence which you shall 
rive the subcommittee shall be the truth, the whole truth, ind nothing 
but the truth, so help you God ? 


Mr. Rorerrs. I do. 


TESTIMONY OF STANLEY ROBERTS 


Mr. Woop. Are you represented by counsel ? 

Mr. Roper Il have had the advice of cow el, but I dor { think ] 
Be pete pg 

Mr. Tavenner. What is your name, please, sir ? 

Mr. Roperrs. Stat 

Mr. TAveENNER. When and whe re were you bor 4 

Mr. Roperrs. New York City, 1916. 


Mr. Tavenner. Ar here pursuant to a subpena ? 
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people who had be ( mul sts to come up and cl r the facts. Phat 

vhv Lam here today. I would like to clear them up once and for all. 

Mr. ‘] \VENNER, Yo e beer | membe1 of the ( mn l { Party 

] / 


Mr. Ropertrs. Yes: I hav 

Mr. Tavenner. Before we discuss that, what is your profession ? 

Mr. Roperrs. Iai otion-picture writer, Mr. Tavenner. 

Mr. Tavenner. How long have you been a motion-picture writer? 

Mr. Ronerrs. I have been a motion-picture writer since 1936, for a 
little over 13 years 

Mr. TAVENNER. What studios have you worked for ? 

Mr. Rorerrs. I worked for most of the major studios in the business. 
I worked for Metro-Goldwyn-Mayer. I worked for Colun bia, Uni- 
vel il. ind | have to ad | l eve) worked for Monog1 in | worked 
for possibly all of the jor studios with the exception of Fox and 
Paramount. 

Mr. Tavenner. When did you become a member of the ¢ ‘ommunist 
Part 4 
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Mr. Roserrts. It is very easily fixed in my mind because it is shortly 
after Roosevelt’s death. I would say somewhere toward the end of 
April or the beginning of May in 1945. 

Mr. Tavenner. Will you tell the committee, please, the circum- 
stances under which you became a member and what led up to it? 

Mr. Re BERTS I think the only thing to do is to begin at the begin- 
ning. I have listened to Miss Lennart testify and I] also listened to 
Odets this morning. The feeling I have is that it is very difficult for 
us to ul cle rstatl d. but communism mn Holly wood. as | have seen if and 
I am sure as Miss Lennart has seen it, is on a purely local level. It 
doesn’t seem to go anywhere. It is true they have used names; they 
have used moi eV; they have used everything. But. to the average 
screen writer or an actor 1n Hollywood, it all seemed to be part of 
Hollywood and no more. I arrived in Hollywood, as I said, in 1936. 
What Miss Let irt seemed to vet at was that the only people who 
seemed to be friendly were the Communists. TT] ey had a reason, a 
strong reason. They were completely accessible. It wasn’t the idea of 
a better life for the country or even the State or the city. It was the 
idea of finding somebody who could be pleasant and find a place to 

; he Communists were out there in full force, with names, with 
people of real prestige and position, when they shook your hand, and 
that was the beginning of it. As early as 1938, I used to go to a book 
illed the Book of the Day Shop. 

Mr. Tavenner. Don't lower your voice, just slow up. 

Ronerts. I went to a book store called the Book of the Day 
Shop. There I met Arnaud D’Usseau and his wife Susan D’Usseau. 
We became friendly, and as early as 1958 they asked me to join the 
party. I was rather surprised that this was the price of hospitality. 
| ret ised t] e invitation. This thing was repeated over and over again 
during a 9 year period from about 1938 to about 1945. 

Mr. Tavenner. Do you mean by the same individuals or by different 
people ¢ | 

Mr. Rorerrs. No, not by the same individuals. In 1941 or 1942, I 
h id adjou ne < fhi es TO Lees and Rin ildo. Robert Lees and Frederick 
R naldo. I was 1n\ ted to Mr. Lees’ home for dinner. It seemed to 
be a fi e a nner, al d the minute dinner was over I was asked if I 
would care to join the party again. This was a constantly repeated 
thing. As late as 1943 or 1944 I was invited with a group of die-hards 
to an open meeting at the home of Ben Barzman, who was a screen 
writer, to ¢ Xpial what m\ ol jections to the Communist Party were. 
John Howard Lawson was there, and answering most of the questions, 
I complained about the American Peace Mobilization becoming the 
American People’s Mobilization overnight. | complained about their 
explanations on Finland. I found great fault with the Russo-Hitler 
pact, and in all three cases they immediately admitted “We were 
wrong, but everybody makes mistakes.” The answer still wasn’t good 
enough, and it wasn’t until 1945, after the death of Franklin Roose- 
velt, that a very, verv close friend of mine said that this was the 
death of liberalism in America, and that he had been questioned or 
had been asked to join the party repeatedly and that he would 
join if I would. His name was Bernard C. Schoenfeld. 

Mr. TAveNNeR. Spell it, please. 

















ons 
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Mr. Rosperts. S-c-h-o-e-n-f-e-l-d. He had worked in Government 
radio for about 5 or 6 years, and somehow in my eyes this made him a 
political pundit. I don’t know why. I had great objections to this 
party. I said I would not be interested for a moment in joining a 
party which was dedicated to the overthrow of the Government. | 
was told that I was very foolish, that the party was definitely deter- 


mined to work for ory idual change, nothing else. In fact it was not 
even a party, it was an association. And that it would work within 
the framework of the Democratic Party and the Republican Party. 
Delegates were sent to me about 2 or 3 week afterwards, and I am 


sorry but the o 
or three men, was Edward Huebsch. 

Mr. TAVENNER. Spell the last name. 

Mr. Roperts. H-u-e-b-s-c-h. And they explained that I was living 


lv name that I can remember, I think there were two 


in the dark ages, that the party was merely interested in the things 
that I was interested in, better conditions in the Screen Writers’ Guild, 
better labor conditio n Hollywood, higher wages, and so forth, 
and in furthering Roosevelt’s policies. The answer is I was sold 
a bill of goods and I accepted it. I was not drugged and I was not 
lookin a for ov rls or tl other routines that have fone on here. | 


accepted In good faith what I was told. ‘J he upshot of it was that I 
was taken to a meeting. I am not quite sure of the house, but I feel 
it was probably the house of Paul Trivers, who was a writer, and 
the meeting was completely open. There was no security; there was 
no secrecy of any kind. This would be sometime in May. Due to 
illness, unfortunately, I attended no more than two or three meetings. 
I was quite vague in terms of what was going on, because I was becom- 
Ing terribly ill, and it all seemed to me a grand waste of time. In 
any case, this is the first phase of whatever political activity there is. 

Mr. Tavenner. Did you return at that time to New York, or to 
the East ¢ 

Mr. Rosverts. I returned to New York City, Mr. Tavenner, some- 
time, I believe, in July or August, and I remained in New York. 

Mr. TAveNNER. Of it year ! 

Mr. Rorerts. 1945 

(Representative Harold H. Velde returned to the room at this 


OINntT. ) 
Mr. Rorerts. I remained in New York until October. Upon my 
return in October, on doctor’s orders, I took a leave of absence. Actu- 
ally, I wanted to quit, and they suggested a year’s leave of absence 
would be much better, and that there was no rush as long as I was 
not well. 

Mr. Tavenner. Let us go back a moment to the first group to which 


you were assigned when you joined the party, which was prior also 
to your return to New York. You said you met at the home of Paul 
Trivers? 

Mr. Roserrs. That is right. 

Mr. Tavenner. Who were the other members of that group ? 

Mr. Roserts. This one group I am not sure of because it was 
so big. I knew very few people. I know that Mr. Lawson was 
there; I know that Mr. and Mrs. Trivers were there, and I also 
think that the Butlers were there. As for the rest ‘of them, I can’t 
be sure of the one really big meeting. 
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Mr. Tavenner. When you speak of “the Butlers,” to whom do you 
refer ? 

Mr. Roserts. Hugo Butler, who was a writer, and his wife Jean 
Butler, who was also a w riter. 

Mr..Tavenner. Was Mr. Schoenfeld there? 

Mr. Roperrs. Oh yes, indeed. Mr. Schoenfeld was there; yes. He 
ly into the group. 

Mr. Tavenner. What was that? 

Mr. Ronerrs. He escorted me proudly into the group. I was the 
catch. 

Mr. ‘| \VENNER How long did you remain out of active attendance 

he Com t Party when vou left in July or August of 1946? 
Mr. Roserts. I can’t place—1945, Mr. Tavenner—in terms of dates, 


escorted me proud 


| 


but it is very simple to pick up. Somewhere in the middle of 1946, 
when the ¢ ST) strike became very hot. the party sent somebody to see 
me, and I again think it was Ed Huebsch, and the basis of my coming 


back. ind they W unted me to come back because the ( SU fieht they 
fi It requ red evervbo iV. They sold a bill of goods on the basis of 
th bel! om Tie fio t to! the only honest HWnIoONsS Il il] of Holly wood. 


Mr. TAveNNeER. You referred to CSU ? 

Mr. RopertTs | Ss 1s the Conference ot Stud Oo U1 ons which I 
believe was run by Mr. Herbert Sorrell, and it was a series of minor 
independent guild Phere was no party speech at all; it was merely 
if Hollywood was to survive we had to have honest unions and all that 
the party cared about was protecting these unions. So it is at this 
point that I returned, I would say, somewhere around the middle of 


1946, and I was assigned to a group the Bronson area. Everybody 
it whose houses we et seemed to live somewhere around Bronson, 
either up the | or down the hill, but within an area of a couple of 
mite it 5 Sac ly « it of the neighbor ood in which I | ed 


Nii | Vi N R \\ Oo were the “ef Vi 0 \ re mel | ‘rs of t if croup? 





Da I believe that is the name she used professionally—and Ed- 
rd Bib isa painter. Hugo | Mrs. Butler, John Berry, 
the director; Mr. Schoenfeld; a writer named Irwin Lieberman; 


Carl For : was a screen writer and who dropped out a 
ew week ifter | { u < due to the pressure OT we - and a man 
ym \lex Greenberg Now. I don’t kn what he did. or what his 
( | was the organizath il secretary. He seemed 
to come with the agendas and everything connected with procedures. 
The irl np then. | understand, was very much matler thar they 
were during the days of the CPA, and thie would be probably the 
Mr. TavenNeER. ) mentioned Edward Huebsch as a member of 
first o7 » Was he a member of the second group also? 


Mr. Rorperts. Yes: and I believe Mrs. Huebsch was too. 
Mr. lL AVENNER Wi it was hey first name ¢ 
Mr. Rorerrs. I don’t know. 
fAvVENNER. Do you know whether Paul Trivers, who was a 
ber of the first group, was likewise a member of the second group 

















> 
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Mr. Ropzerts. Yes; definitely was, and so was Mrs. Trivers. 

Mr. Tavenner. How long were you a member of this second group ¢ 

Mr. Ropgerts. I was a member of this second group for probably Z 
or 3 months, and I complained very bitterly that if they wanted me 
back in terms of fighting or working in the guild, I certainly was 


‘ 
accomplishing nothing with this group. ‘The meetings were a pure 
farce. The prime purpose of these meetings was to discuss the role 
of the cultural worke1 This is a strange phrase which is used ni 
Communist Party circles to define what you do with Hollywood 
people. They must remain anonymous. They will not do door-to 
door work. They have no real function at all except to give money 
and to use their na ( is Tar as prestige is concerned to front causes, 
not as far as the Communist Party as such; and, therefore, there 
would be endless wrangling as to how these people could ictually 
function. 

Chere was anotnel meetil v. strangely enough. mn terms ot how fi 
give the women more to do. I was the only bachelor in the group, 
and I suggested asking the women. I was completely ruled down. 
After bitter complaint I is transferred to a writers’ fraction to deal 
primal! ly with guild problems, w hich is why I was su] posedly asked 
to come back. This was a group consisting for the most part of 
writers, a few actors, and a few directors, who dealt with screen 
writers’ guild probler i! | the labor problems of Hollywood. 

The big reason that they insisted that the party be the important 
wheel here was that 1 e could serve as a liaise between the three 
guilds except the Cor nist Party. Otherwise, the actors would 
never speak to the director: the directors would never speak to the 
writers, Phe e meet vs. it] of the m. were held about every 2 weeks 
at the home of Mr. Abra Polonsky. Mr. Polonsky was a writer 
and a director and I act v feel the successor to Mr. Lawson in the 


Holl wood pi ture. 


If Mr. Lawson appeared, it was always as an elder statesman, not 
as an active force. If you lke, I can discuss severa 
were discussed within t] writers’ group. 

Mr. Tavenner. We would be very glad for you to do so 


Mr. Roserts. First of all. the Screen Writers Magazine. which was 


origi! lly designed to do a public-relations job for all writers. was to 


1 . 
of the “—17eS TNH 


make 1 ewspaper crit iware of the function of the writ ng of motion 
pictures. Che Communist Partv took another track ent rely. Thev 


saw if is a house organ. isa means of exploiting their particular ideas 
Now, a great deal of the magazine was very good and was merely 
about honest screen writi1 gf. Sut the Communists did not want to lose 
control of this, and foug! very hard to prevent the magazine from 
going out of existence, an they lost it: and I think rightly so. 
The second thing inv lved, or the most important thin o wa 


it 
? 
| 
I 


- g ; the 
question of the ( ‘S| y, There were constant reports on the Cor ferel ce 
of Studio | nions, They seemed to get nowhere, absolutely nowhere. 


} 
} 


with trying to do what they wanted to do, and at this point various 
actors and directors came into the picture, since they, too, were dealing 
with Sorrell. 

Now, if you would like the names of the writers in this group, we 
had Lester Cole. Dalt [Trumbo, John Howard Lawson. Gordon 
Kahn, Edward Huebsch. H Butler. and Richard Collir 
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Representing the actors who came to discuss this were Karen Morley 
and Lloyd Gough; and for the directors, John Berry and Bernard 
Vorhaus. 

Mr. Tanenner. Was the last-named person known to you to be a 
member of the Communist Party? 

Mr. Rogserrs. Was Bernard Vorhaus? Yes. No one was at these 
meetings who was not a member of the Communist Party. That is 
something I am quite sure of. In addition to this, everybody in this 
group Was a professional of some sort; was connected w ith the motion- 
picture business. The only non-motion-picture businessman who at- 
tended was a man named John Stapp. I was very curious about what 
he did, and I was told that he was in charge of party labor organizing. 
That is all I know about Mr. Stapp. But he is the only nonprofes- 
sional ever to attend these meetings. 

Mr. Tavenner. Did you subsequently learn that he was a function- 
ary of the Communist Party? 

Mr. Rorerrs. Yes; I learned that a good deal later. I was extremely 
curious as to whether he was. The only thing is that he was the only 
new face | Saw in terms of people I did not know in the industry. 

I would like to s LV, too, that, even with this group here, the results 
were completely ineffectual; they accomplished nothing. The Screen 
Writers went out of existence, as it should have. The CSU, nothing 
happened as far as protecting Mr. Sorrell was concerned. The CSU 
was finished, and the Communists certainly helped drive nails into 
that. 

Another project was the Hollywood Writers’ Mobilization. 

Mr. Tavenner. Before you come to that. what activity did John 
Stapp engage 1n 1n connection with these meetings ? 

Mr. Roserrs. He only arrived once; he was only at one meeting, and 
it is as if it were a pep talk to the group, to stress the importance of 
why the Sorrell unions must survive. That was all. I mean, there 
was ho procedure suggested, and I was never in on any negotiations, 
nor did J meet Mr. Sorrell or anything in that regard. 

Mr. Tavenner. Now, if you will, proceed to the Hollywood Writers’ 
Mobilization. 

Mr. Roserrs. They also seemed very interested in protecting the 
Hollywood Writers’ Mobilization. My knowledge of this organization 
was that it was originally founded by the Screen Writers’ Guild, in 
conjunction W th a great many other guilds, to further the war effort 
against Germany. It was used to channel material to actors for war- 
bond drives, to do everything possible to promote the war. As the 
war began to finish, the Communists saw a wonderful chance to use it, 
and it is at this point that they stepped in and used the organization 
for a totally different function. 

They were determined to keep the Hollywood Quarterly alive, and 
to use this as a front for their activities. Again, the Hollywood 
Writers’ Mobilization was defeated. This is the only example I know 
of where the yd d not originate the organization, where they picked 
up an existing orga ization and used it for their own purposes. 

Mr. TAVENNE!I From your knowledge of the o} eration of the Holly- 
wood Writers’ Mobilization, do you consider that the Communists 


eo 
pall ed control of it ¢ 
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Mr. Roperts. I think they did, definitely. I mean I don’t think 
there is a question of my thinking so; I am sure they did. 

At the period that the panels were conducted about wartime activi- 
ties, they did not have control of the organization, it was a guild 
enterprise. 

Mr. ‘Tavenner. That was testified to at some length by Richard 
Collins, ] believe, in his testimony before this committee, or possibly 
Mr. Dmytryk. 

Mr. Rozserts. I don’t know that, 

Now, in relation to the results, as to —™ work of this w riters’ group, 
there were constant speec hes made on the floor of the cuild in terms of 
he CSU, of the Conference of Studio Unions’ fioht. The cuild mem- 
bership began to become more and more against the left faction which 
were determined -to support Mr. Sorrell. and the cuild under the 
leadership of Emmett Lave TY began to beat the Communists to a 
standstill. It is at this point that I began to object very, very str ngly 
to the tactics that were used. 

Mr.’ avENNER. You mean the tactics used by the Communist Party? 

Mr. Roserts. By the Communist Party, very definitely. And be- 
Pinning in 1947, the all guild committee was formed LO defeat these 
(Communist tactics, and | shou dl Su \ | th nk r ehitly So. 

Mr. Tavenner. Did the Communist Party endeavor to use you in 
any particular way in connection With that fight in the Screen Writers’ 
Guild ¢ 

Mr. Rost RTS. Very cdehnite ly attempted to use me. I was a very 
cood friend oft Sherid in ty bney’s, who had been a pres dent of the 
wulld for some two te! ind who was an anti-Communist. The 
party sent me, and | iit ve Mr. Hue bse h to spe ak to Mr. Gibney and 
l-ouild slate. Mr. Gibney said th: a was 
running as an iIndepe del t. ind refused to conde mn the might of any 
group in the guild to form whatever slate they pleased, and particu- 
larly an anti-Communist slate. The result of this was that the party 
became furious with Mr. Gibney and a series of slanders and lies began 
to be circulated DY members of the party. 

Mr. Tavenner. Why were you selected to go to Gibney ? 

Mr. Roserts. Because of my personal friendship with Gibney ove 
a period of about 8 vears, ; 

Mr. Tavenner. So the Communist Party, of which you were thet 


} ) 
ask him to condemn the al 


I 
] 
} 


i member — 

Mr. Ronerrs. That right. 

Mr. ‘Tavenner. Endeavored to get you to exploit your persona 
f} endship \ th Mr. Gibney to influence his act on in th Ss matter é 


Mr. Roperrts. — IS right. Ther Mr. Gib) eV Was elected pres 
dent of the euild, : 1 ig wan ab thin pelet thes the Hugo Butler resolu- 
tion came into “a a n which the euild was asked to st ipport the 
Hollywood Ten. I believe, agal inst the committee: th: the onild 
was asked to throw its legal resources behind the 10 to ficht the case 


for thém. This was ane dows by the Screen Writers’ Guild. 

Mr. Tavenner. Where did the movement have its origin ? 

Mr. Roserts. In the Communist Party. There is no question about 
that. What happened here was that I attempted to speak very loudly 
against the Butler resolut On, because of its effect on the wuld. ] 
es to see the guild take a tremendous beating and nobody in the 
party would stop. 
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I fought against the Butler resolution and then, in a very stupid 
piece of party discipline, voted for it on the floor of the guild. It was 
resoundingly defeated. This was not going to stop the party from 
pursuing the fight further. I had an argument with Mr. Polonsky 
about this point ind said that the continuation of these tactics could 
only wreck the Screen Writers’ Guild. It was then that Polonsky 
came out openly with the statement that if we wrecked the Screen 
Wi iters’ Guild we will build another one. “If need be, we W il] W reck 
20 to achieve what we want.” It was then I shook his hand and said : 
“Th 
Mr. TAVENNER. In other words, it adopted n policy of rule or ruin? 

Mr. Roserrs. That is right, and rule on their own terms, and so on. 

| jou ed the party hecause I felt this was the only way to function 
nside the guild tself, only to discover that all they were interested in 


is is not for me.” 


doing was to destroy the guild if it didn’t happen to suit their pur 
noses 
Phat would co le my status with the party as of the very begin 
ne of 1948 I served on the Sereen Writers’ Guild bargaining 
committee during this year, and about 4 or 5 months later Hugo Butler 


ime to me and said, where was I and why hadn't I attended meet 
nes, and so Torth, ana L expla ned that | was through, flatly, and this 


much he should have known before 

There is only one other piece of applicable activity in all this period 
which It nk in interesting sideline. In 1948, through some friends 
of mine who were not Communist Inmanyvy wav, I was again asked to 


work with an organization called Field Theater. They were going to 
put on a group of shows for Henry Wallace. I helped write material 


for these shows, and it wasn't long before I saw the same faces turn 
I ») all over ag Lin. Karen Morley came there to run things. and | 
became very angry with that. The Wallace campaign was being run 
by Communists. I threatened to pull out, and what is more, agreed to 


finance the show myself. The next thing I knew is that ASP turned 
out to be the parent organization of Field Theater, showed up and 
became h ao ly ~ ippli iting ana Sil d we would run this whole thing 
without any interference. Mr. Wallace played several appearances in 


Los Al relies, made the mistake oft speak ! o off the record, and I voted 


for Trumat 


Che F eld Theater is only one of ny number of front organiZations 
that are like Topsy. They spring up every 2 minutes under new 
1) } 1 2 . . 
names, al you W I suddenly see new Taces., 


Phis is the entire political picture, and from that point on there has 
een nothing 
Mr. Tavenner. Did you have any contact with the officials of the 
ASPC ? 
Mr. Roserts. The only official of ASPC I ever met was a woman 
! amed Mrs (reorge Pepper, who | he] eve at this time was Mrs. George 
Pepper. I dor t hel eve | know W ho the officials were, 
Mr. Tavenner. Was there any particular importance of that dis 
ission to the matter under investigation here / 
Mr. Rorerrs. In terms of the investigation here? No, nothing re- 
lated to the investigation at all. It was merely—— 
Mr. Tavenner. I mean anything relating to the subject of com- 
munism or having any bearing on it, which we would be interested in 
n the course of this investigation ? 
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Mr. Rosi RTs. No. ASP has been eareful to avoid any such thing. 
The whole purpose of a front organization is not to mention words 
like communism. It would scare people away. ‘They would not deal 
with it. I know what you have there, Mr. ‘lavenner, if I may bring 
t up I would like very much to do it. I feel ASP represents a tre 
mendous danger at this particular point. A few months ago they 

rculated a booklet called, The Truth About Korea, which couldn't 

ive been written better by the Russians. It was sent practically to 
the entire mailing list of the guild, and it begins with the simple idea 
that we attack north Korea You can take it Irom there, I th nk 
that the committee should study this pamphiet ind I don't think there 
Sany question to say that the Arts, Sciences ad Professions Coune! 
today is a mouthpiece of the Communist party. 

Mr. ‘J AVENNER. W ll you examine the booklet before you ind state 


whether it Is the Same whi 1 you rece ved and othe rs, 1n Los Ay celes, 
which you and othe 1 Los Angeles received ¢ 

Mr. Roperts. Yes 

Mr. ‘Tavenner. | desire to offer it in evidence and ask that it be 


marked Roberts’ ex! bit No. 1. 

Mr. VW oop. Let it be 1am tted. 

(‘The pamphlet referred to was marked “Roberts’ Exhibit No. 1” 
and made a part of the record. ) 

Mr. Vevpe. Mr. Roberts, do you know who sent you that ? 

Mr. Ronerrs. No; they were sent in brown envelopes. There is no 
author on this, no author credit. Nobody seemed to want it, and | 
don’t blame him. All it had on it was ASP, and Cross Roads of the 
World. 

Mr. Vetpr. What did you say the address was? 

Mr. Roperrs. Cross Roads of the World, which is on Sunset Boule 


vard. 

Mr. Woop. That is where the ASP has their headquarters ¢ 

Mr. Ror rts. Yes, that is w here they have their offices. There was 
no card of any kind. It was sent to a blanket list. Probably 1,500 


or more sent out, 

Mr. Vetpe. And there was no return address on it ¢ 

Mr. Ronerrs. There was a return address, Mr. Velde. The address 
was the ASP offices in Holly wood. ‘| hat was on the envelope. It i 
1 } 


ilso on the back, if I believe correctly, it is on the back cover too, 
] 
i. 


because this 1s published by the Arts, Sciences, and Professions ( oune 

Mr. Tavenner. Yes, there appears on the back sheet, Southern 
California Chapter of the National Council, Arts, Sciences, and Pro 
fessions, L586 Cross Roads of the World, Hollywood 28, Calif. 

Mr. Waurer. I think you should bring the officials of that organiza 
tion in and find out some things about the pamphlet. 

Mr. Tavenner. Due to the lateness of the hour, we will not attempt 
to discuss the pamphlet now, other than to permit you to make any 
additional references to it that you desire to make. 

Mr. Roserrs. Mr. Tavenner, I am no more an authority on 
pamphlet than anybody who read it in Hollywood. I have no con 
nection with it except that J] received it in the mall. Tl e sense of 
shock and revulsion that this could be sent out in these times is star 
tling, and it is very wide spread. Friends of mine were absolutely 
shocked by it. 


1546—5 t. 8 
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Mr. Odets this morning discussed the question of front organiza- 
tions, and how it is very difficult picking the tune. I feel that it is up 
to this committee to expose the core of these organizations, and I think 
that the minute this happens, the people who are duped or fooled 
will be able to pick out, as Mr. Odets puts it, the right tune. 

I know that it is not the idea of this committee to destroy liberal 
thought. On the other hand, it is not the purpose to further com- 
munism, which most of these organizations do. 

Mr. Watrer. In other words, it is not only important to hear the 
right tune, but it is of importance to know who is playing. 

Mr. Roperrs. Yes. You have to know the man who is the band 
leader; I would say. 

In finishing this, I am not going to slash my wrists, as seems to be 
the behavior in many cases. I made a great mistake. My knowledge 
of communism was purely on a local level. I should have asked ques 
tions, but I didn’t. The first time I understood the Duclos letter was 
when Sidney Buchman testified on television, and then I began to 
understand what it meant. My disillusionment was on the basis of 
local level ent rely, that these people will stoop to anything to justify 
ny ends, and I can o1 ly guess from here what the international level 
might be. 

Mr. Tavenner. Then I understand that your severance with the 
Communist Party has been full and complete ¢ 

Mr. Ropertrs. Absolutely complete. I am very proud of the fact 
that after 1948 I could not be fooled. I did not sign the amicus curiae 
petition! I wouldn’t go near it. I did not sign the Albert Maltz 


nominating petition. The minute that these things began to circulate, 


the question was, The idea may be fine, but who is doing it? Usually 
when you see a petition you can guess pretty well where it comes from. 

Mr. Tavenner. Have you advised any Government agency of your 
ictivities in the Communist Party other than the Committee on Un- 
American Activities? 

Mr. Ropnerrs. Yes; I gave the FBI pretty much the same informa 
tion 1n J muary of L951. Or should I spell It out, Federal Bureau of 
Investigation. 

Mr. V ELDE. Mr. Ri herts, during the time you were a member of the 
(C‘ommunist Party, did you have an unpression or idea that the } olicies 
of the American Communist Party were being directed by the Comin 
tern in Soviet Russia? 

Mr. Roperts. Mr. Velde, in all honesty, my activity was so special 
zed that it would be impossible for. me to know this. I did not 
ttel ad. as most peo} le il Holly wood. any ler ture sessions, l have ho 
knowledge of M ex sm ora very small knowledge of it. and l never 
tte nded lise iSSION groups at all. Most of us were bored with that. 

Mr. V ELDE. Do you thir k that Same 1s true of the average member 
of your particular group ! 

Mr. Rorerrs. I would say, in the case of most of the people I know, 
ves. thev have absolutely no knowledge of what they were doing. It 


is a place to discuss labor conditions, of working conditions in 
Hollywood, and as |] said originally, it was the way of meeting 


people at the beginning. It seems a strange way to find a sociable 
ib, but this is pretty much the truth. I had never heard any dis- 
sion at all on an inter ational level about a conspiracy or anything. 


Had I heard that I would have been out in 2 years. 
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Mr. Ve.pe. Did the Communist Party or any member thereof assist 
you in any way in obtaining employment or aiding you in your work? 

Mr. Ropers. I don’t think they were ever in a position to do that. 
I don’t know of any such case, not only apart from myself. 

np Tavenner. Did you have any personal opportunity to observe 

the use that the Communists made of front organizations, gener: lly 4 

Mr. RoBERT Ts. Well. the procedure is very much the same, I would 
say. The idea is either to start ona neighborhood level or an artistic 
level. If you can find five writers who have a cause, to send in two or 
three Communists would be the first thing, rally them in terms of the 
cause. I will try and think of one. Iam sure there are many. 

Let us Say the question of credits throughout the cwuild, o1 a question 
of writers’ working conditions, or anything of this kind. They will 
form writers who are interested in the question of writers’ credits 
generally, no more: Dut this now constitutes a nue leus from which to 
draw membership to the Communist Party. [It constitutes a chance 
to accumulate re: because where this money 2 foes nobody ever seems 
to know. And it also doesn’t prevent them from changing, well, the 
American Peace Mob lization to the American People’s Mobilization. 
They have changed the name many times on many organizations. ‘The 
organization could be started with one reason and finish with an 
entirely different reason for being if it suited the Communist Party. 

Mr. Tavenner. I omitted to ask you about the payment of dues. , 

Mr. Ropserrs. Since I wasn’t working during the time I was a 
member, or a great deal of it, all 1 ever paid was 10 cents a week, no 
more, no tess. 

Mr. TAavenner. Were you at any time a member of the League of 
American Writers? 

Mr. Roserts. Yes, I was, Mr. Tavenner. This is all the way back 

1938 or 1939. IT am se rry I omitted this detail. I was asked to jon 
the board of the La iwue of American W rite rs to promote cultural 
relations between writers of all nations. 

Mr. TAVENNER. Who inv ited you to join the organization / 

Mr. Rornerts. Mr. and Mrs. D’Usseau. I served on the board and 


didn’t understand what t! ey were getting at. I attended poss bly 
one or two meetings, 1! lud ng one at the Pig rand Wh art a acon’ f 
which Is an —— restaurant, in the main room, and at the end of 
few meeting Ayre the league entirely. But it on tl basis that 
Mr. Rinaldo felt that I was right in terms of joining the party. 

Mr. Tavi NNER. Then that is a direct example, in your own case, of 
the use of Communist-front organizatiol Sto rec! it members ? 

Mr. Roperrs. Yes. I at sorry | cidn’t see the first imp! cations ol 


what I said. 
Mr. TAvVENNER. Have you 


riven the committee the benefit of all of 


‘ 
} 


the information you have relating to Comm nist Party members] p 
of persons the entert ment field ? ) 


Mr. Ronerrs. To the best of my ability. to the best of my recolle 
tion; ves sir. 


Mr. ‘TAvenner. Have you any other information you would like 
to idd or give to the ommiuttee ¢ 
Mr. Rorerts. Yes. I we ld like to suggest two things. f I mav. and 
| may he very pres Imptue © TO do this. l would ] ke to see t] e Coin 
} 


> Pon aot . . 13 2°3 . ; . . 
ith t Pa V outiawe | ould ike to see 1f mace ompletety ean] 
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in language almost that simple. I think in the meantime, before such 
legislation can be pre pared adequately—by the way, one of the things 
that I never understood is that such legislation would cause the party 
to go underground. The party seems to be so far underground now 
that I don’t see what difference the legislation would make. Where 
they are, I don’t know. 

The second suggestion I might make would be to check very closely 
the cores of all Communist-front organizations, and I think 1f this is 
done if will be a creat protection to people who have been fooled re 
peatedly, | may vdd, not just once, 

Mr. Tavenner. In other words, that is the contribution this com 
mittee can n ake by way of dist losure of the activ ty of these pe ople mn 
front organizations ¢ 

Mr. Roper rs, I thir k they would lose t he in’ rye mbership | he] eved 
Mr. Odets this morning when he said he a ad not know what the real 


make-up of ASP* is. Three-quarters of the membership hasn't the 
faintest idea of who is the one behind it. who makes up the pamphlets 
that are sent out of this type. 


Mr. Tavenner. I have no further questions 

Mr. Woop. I desire to express to you, Mr. Roberts, our appreciation 
me you coming in here, and the information you have given us, and 

o for the suggestions which you made to this committee. 

This committee, for the time since I have been a member of it, has 
riven some rather close study to the question of outlawing the (Com 
munist Party, as Su h. and we have also spent a oreat deal of time, 
as vou sav, to fir d out the hard core of these val ous Communist fronts. 

We thank you for the valuable consideration you have made to our 
efforts, ind yo ire entitled to our sincere t] anks. and I extend it to 
you on behalf of the committee. 

Mr. Roserrs. Thank you, very much 

Mr. Woop W th that. you mi t\ be excuse <] from further ippearance. 

The committee will st: om in recess until 10:30 in the morning. 


(Whereupon, at 4 p. 1 a av, May 20, 1952, the hearing was 
recessed. to reconvene at 10: 30 .. Wednesday. M lV 1. L952. ) 

Southern ( fort ! the National ¢ 1 of Arts S i] 

a, I 5 ! Hollywood Arts, §S I ( 

ASP 

















COMMUNIST INFILTRATION OF THE HOLLYWOOD 
MOTION-PICTURE INDUSTRY—PART 8 


WEDNESDAY, MAY 21, 1952 


Unitrep States House or REPRESENTATIVES, 
COMMITTEE ON UN-AMERICAN ACTIVITIES. 
Washington, D.C. 


PUBLIC HEARING 


\ bcommittee on the Committee on | American Activities met, 
pursuant to recess, a 1. m., in room 226, Old House Office Building, 
Hon. John S. Wood, cha in, presiding. 

Committee members present: Representative John S. Wood an 
BF) incis i Walter. 

Staff members present: Frank S. Tavenner, Jr., counsel; Thomas 
W. Beale. Sr.. assistant el; John W. Carrington, clerk; Rapha 
I. Nixon, research director: and A. S. Poore, editor. 

Mr. Woop. Phe ce ! tte will come to order. Let the record 
that for the purpose wing | as chairman hay et uy 
committee consist f MM Walter and 1 yself. 

Who do you have? 

Mr. Tavenner. M L, in Hellman. 


Mr. Woop. W e your right h wo) y 
wear thre ey a { j Ly tT | l 
o but t God? 


\ Heri an. | 
TESTIMONY OF MISS LILLIAN HELLMAN, ACCOMPANIED BY HER 
COUNSEL, JOSEPH L. RAUH, JR. 


Mr. Woop. Are you 1 ted by counsel ? 
M HELLMAN. Yes. sil 
Mr. Woop. Counsel please identify himself for 
Mr. Racun. My nam Josep 
Mr. Woop. In W neton ? 
Mr. Raun. Washington, D. C.; yes 
Mr. Woop. Thank you, sir. 
Mr. Tavenner. You are Miss Lillian Hellman ? 
Ave HELLMAN. \ 1 l , 
Mr. TAveNNeErR. Wher ere you born? 
\ HettmMan. I was bon n New Orleans, La.. in June 1905 
Mr. TaveNNER. Wher oOo vou now reside ? 
Miss Heriuman. I reside at 63 East Eighty-second Street, New York 
City 
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Mr. Tavenner. Will you give to the committee, please, in a general 
way, what your educational training has been, formal educational 
training ¢ 

Miss Hetiuman. Yes. I went to public schools in New Orleans, La., 
and in New York City. I went to New York University and Colum- 


bia University. 


Mr. Tavenner. What is your occupation ¢ 

Miss Heruman. I am a writer; a playwright. 

Mr. Tavenner. How long have you been a playwright ? 

Miss Hetuman. Since about 1933. 

Mr. | \VEN NER, \W 1] you tell the committee, please, what Some of 
the principal productions have been, that is, your productions as a 


playwright ? | 

Miss Hetiuman. Not a full list. just some? 

Mr. TavenNer. Some of the most prominent. 

Miss Hetiuman. The Children’s Hour, The Little Foxes, Watch On 
The Rhine, Another Part of the Forest, The Autumn Garden, The 
Searching Wind 

Mr. Tavenner. Where have you engaged in the practice of your 
profess on?! 

Miss Hetiman. In the practice of playwriting in New York City, 
principally. 

Mi 'TAVENNER Well, were you not located in Hollywood for a 
while? 


Miss Hetiuman. Yes. sir. I have done screen writing, a great deal 
of it. 

Mr. Tavenner. Over what period of time? 

Miss Hetuman. From about the beginning of 1935 through about 
1945, and one short job since then. 


Mr. Tavenner. When was the work that vou say was a short 
h since then: when was that done? 

Miss Heriman. I think in about 1948 or 1949. 

Mr. Tavenner. What was the title? 

Miss Hetiman. It wasn'ta title. I went out to California to work 
for 2 weeks to do a so-called 10-page treatment on Streetcar Named 
Desire, which the produ er, the owner at that point, wished to submit 
to the Breen office. In other words, | did not do a script, I simply 
did a suggestion for Mr. Breen. 

Mr. Tavenner. For what studios have you worked ? 

Miss Hetiman. I have worked mostly for Samuel Goldwyn, for 
whom I worked off and on for 10 years. I also did a picture for 
Warner Bros., and The Searching Wind was produced by Mr. Hal 
Wallace of Paramount Pictures. 

Mr. Tavenner. What do you consider the major screen credits 
which you have received for your work in Hollywood ? 

Miss Hetiman. An adaptation of my own play The Children’s 
Hour, which was called These Three, a picture called The Dark 
Angel. I did the screen play of my own play The Little Foxes. I 
edited the screen play of my own play Watch on the Rhine. I did 
the screen play of my own play Searching Wind. I worked for short 
periods on other pictures. But those are the major ones. 

Mr. Tavenner. When did you go to Hollywood ? 

Miss Hettman. I went first in 1930 and worked at Metro-Goldwyn 
Mayer as a reader and translator, reader chiefly. I went back in 


ite) 
j 








eee — 
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1935, I think, to the first sereen-writing job. I also did a picture called 
Dead End, which I had forgotten. 

Mr. Tavenner. How long did you remain in Hollywood when you 
were there in 1935? , ; 

Miss Hettman. I couldn’t say, Mr. Tavenner. I would think it 
Was a period of 4 or 5 months. 

Mr. Tavenner. And what was the occasion of your next trip to 
Hollywood ? : ’ 

Miss Hetiman. I think my own play, The Children’s Hour, which 
would have been 1956. | am not certain of these dates. 

Mr. Tavenner. How long did you remain in 1936 in Hollywood ? 

M ss HELLMAN. | thin! about the same period off and on. | never 
really lived in Hollywood. I would live 2 or 3 months and then come 


bas k for a month o1 two. I think the longest period I ever | ved was 
about 6 months or 7 months. which was 1937 or 1938. 


> 


Mr. Tavenner. You were there in 1937 and 1938, did you say! 

Miss Hetiman. Off and on; yes. 

Mr. ‘Tavenner. And I believe you said that you were there for 
longer periods of time during 1937 and 1938 thar any other time. 

Miss Hetiman. Yes: I think so. 

Mr. Tavenner. Do you recall what time of the year you were in 
Holly wood in 19377 

Miss Hetuman. I would think it would be winter and spri 
cause I went to Europe, I think, in the summer of 1937 

Mr. Tavenner. In other words, from the early part of 1937 throug! 
to the end of the year W th the exception of the period in betwee . 
during the summer, when you went abroad, is that what you mean? 

Miss Hetiman. No, sir; I don’t mean with the exception. I meant 
that I would have been there in the winter and spring of 1937. I left 
to go to Europe in, I think July or August of 1937, and I don’t think 
I went bac k to Holly wood ul til 1938 again. 

Mr. Tavennen. And how long did you remain there when you 
returned in 1938? 

Miss there I couldn’t say. I don’t remember. It probably 
was 3or4months. My periods of working on scripts have never been 
living in Hollywood. I frequently did scripts in New York City and 
went out in the middle or went out at the end. 

Mr. Tavenner. From 1938 on to the completion of your work 
Hollywood, how frequently were you there, do you think ? 


- be 


Miss Hetiman. I don’t really think I could answer. I would have 
to remember what picture 1 was doing, and I don’t remember what 
anaes I was doing. I think it was a picture called Dead End. but I 


im not certain. It would have never been—I would have doubted if 
it was ever a period of longer than4 months. It may have been twice. 

Mr. Tavenner. In the course of your visits to Hollywood, did you 
become acquainted with Martin Be rke le Ay ¢ 

Miss Hettman. I must en to answer, Mr. Tavenner, on the 
ground it might incriminate me. 

Mr. Tavenner. Let me ask you again, because I am not certain that 
my recollection is clear about it. You stated that in the summer of 
1937 you went abroad ? 

Miss HetitMAn. Yes, sir. 

Mr. Tavenner. What month? 

Miss Hetitman. [ think it was August. 
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Mr. Tavenner. In August. And you left from Hollywood to en 
gage on your trip abroad ¢ 

Miss Hetzitman. No I had an apartment in New York. I have 
ilwavs had a residence in New York. I came back, as I remember, 
for 2 or 3 weeks, } weeks perhaps, and then went to Europe. 

Mr. TAvenner. But you may have been back in New York for 3 or 
i weeks prior to your leaving in August ¢ 

Miss Heriman. Yes, I think so. 

Mr. TAVENNER. Miss Hellman, during the course of the hearings in 
California in September 1951, Mr. Martin Ber keley testified regarding 


the holding of a meeting of members of the Communist Party in June 
of | MT if home th s appeared, according to h Ss testimony, to 
have been one of the « rly organizational! meetings of the Communist 
Party in Hollywood 1 want to read you his testimony regarding 
that meeting: 

M lAVENN You have spoken of the aims and objectives of the Communist 
Party genera n tl rea I would like you w to tell the committee when 
and where the Hollywood section of the Communist Party was first organized 

Mr. Beri y. Well, sir, by a very strange coincidence the section was organ- 

ed in my hous¢ From the time I got out here in January, the party grew pretty 
rapidly ir ! vas working hard, Mike Pell v workir hard, Lou Harris 
was rkir hard ‘ is were working pretty hard to recruit members. 
\ we ‘ 1 Se« it ft t time there was re organizatiol you were 

, ‘ omi hit ul no} 1 mes Ihre Ww no real groups 

‘ \ oT «= } hea } 

I ‘ I 1liVve we ere ne ¢ g have 1! WI il i 

wl h was ! e Hollywood se I 
I I 1937, tl ddle « lun I eting s held ] My 
f l I had a large ng 1 l ample ] ng s 

‘ I { hich was ] | those 

| ~ yiT vs So we it} ‘ ng a } ‘ 

\ ‘ 1 ad ‘ ng We we I t t | ‘ | many 
i i the spi wa = 

\I | VW rive us the name ‘ } e wil Ww e ir d e 


n me going ove ind n. J d 
ft I I > \\ n, It 
ad \ ‘ 
M \ , he } ©. 1D : 
Mr. Berk Y. I think it i pelled, the first nam«e Eva, I think it ~ ed 
: f-r I I think that ‘ u Ss] he 


I ! He wv in Eng sul Af Ss I 
Is re W e fr l p t here 
~ ‘ } ‘ ( ~ t Ha ‘ 

‘ NI I va ! 
LIso tne I ( I y Donald Ogden Stewart His name is Sy lled Dot ald 
kovien S ‘ 
Dorothy Parker > ter Her hushand Allen Campbell. C-a-m 1-h-« 1-1: 

d friend Dashiell Hammett, who is now in jail in New York for his activities ; 

very excellent pla right, J in Hellmar 


\) dhe a mtonay; ie others. 

Miss Hellman. in light of that testimony. I want to ask you whether 
. ot ve porree thatt it isa correct statement. ind if t is not, where 
in it is in error and, if vou did attend this meeting as re] resented 
ind as sworn to by Mr. Berkeley. I would then want to ask vou regard 

« the activities of anv other persons who were there. 


iy t of all. | will a k vou the questior aan that statement true? 
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Miss Hettman. I would very much like to discuss this with you, 
Mr. Tavenner, and I would like at this point to refer you to my letter. 
I have every desire to discuss this with you. To be fair to myself I] 
think I have worked very hard over this letter, and most seriously. 
I would like to ask you once again to reconsider what ] have said in 
the letter. ‘ 

Mr. ‘Tavenner. In other words, you are asking the committee 
to ask you any questions regarding the participation of other persons 
in the Communist Party ictivities ¢ 

Miss Hetiman. I don’t think I said that, Mr. Tavenner. 

Mr. Woop. In order to clarify the record, Mr. Counsel, at this point 
yuld it be wise to put into the record at this point the corr ponde 
that has been had betwee the witness and me as chairman of the 
committee, pertaining to her letter. 

Mr. TaAvenner. Yes, sit I have here the letter of Miss Hellman. 
addressed to the chairman, May 19, 1952, and a copy of the reply by the 
chairman of May 20, 1952, which I produce and ask to be mad 
part of the record as He in exhibit No. 1. That will be 1 and 2 

(Documents referred to marked “Helman Exhibits Nos. 1 and 2” ar 
filed for the record. ) 

Mr. Tavenner. I notice the press is passing around copies. Are 
those copies be Ing disseminated by you?! 

Mr. Ravu. By me, Mr. Tavenner. I thought you had accepted them 
in the record and that was proper. Iam sorry if I had done anything 
that was not proper. 

Mr. Tavenner. Not at all. I was just interested to know whether 
vou were prepared to do that before vou came here. 

Mr. Ravn. We had ve the copies, Mr. Tavenner. Tf 
not put them in the record I would not have done it. I thought it was 
proper once you made it a part of the record. 

Mr. TAVENNER. There sno objection to that. 

Mr. Woop. 1 might ite in that connection, Mr. Counsel, for the 


purpose of lgvesting t t the correspondence be placed ntne re ord. 
it is In my view that the function of this committee we cannot be 
nlaced in the attitude of trading with the witnesses as to what they 
will testify to, and that is the substance of my reply which 1s 11 he 
record and which I think should be read publicly now, in view of the 
fact that the witnes is been circulating them among the press 

Mr. Tavenner. The letter by Miss Hellman reads as folloy 

Dear M Woop: As y¥ I am under subpena to appear bef 
committee on May 21, 196 

I am most willing to answer all questions about myself [ have nothing t 
hide from your committee and ere is nothing in my life of which I am ashamed 
I have been advised by counsel that under the fifth amendment I have a constitu 
tional privilege to decline t nswer any questior s about n Vv political opinions 
activities, and associations, on the grounds of self-incrimination I do not wish 
to claim this privilege I am ready and willing to testify before the representa 


tives of our Government as to my own opinions and my own actions, regardless 
of any risks or consequences to myself 


But 1 am advised by « f I answer the committee’s qui 
myself, I must also answet est ns about other peop nd th f } 
so, I can be cited for cont pt My counsel tells me that if I ans questions 
about myself, I will have w ed my rights under the fifth amendment and coult 
be forced legally to answer questions about others This is vet difficult for 
a layman to understand it t e is one principle that I do understand: I a! 
not \ nz, now or in the f e, to bring bad trouble to people wl n my past 
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association with thet were completely innocent of any talk or any action 
that was disloyal or subversive. I do not like subversion or disloyalty in any 
form and if I had ever seen any I would have considered it my duty to have 
reported it to the proper authorities. But to hurt innocent people whom I knew 
many years ago in order to save myself is, to me inhuman and indecent and dis- 
honorable. I cannot and will not cut my conscience to fit this year’s fashions, 
even though I long ago came to the conclusion that I was not a political person 


and could have no comfortable place in any political group 


I was raised in an old-fashioned American tradition and there were certain 
homely things that were taught to me To try to tell the truth, not to bear 
false witness, not to harm my neighbor, to be loyal to my country, and so on 
In general, I respected these ideals of Christian honor and did as well with 
them as 1 knew how It is my belief that you will agree with these simple 
rules of human decency and will not expect me to violate the good American 

idition fro hich they spring I would, therefore, like to come before you 
ind speak of 1 seit 


I am prepared to waive the privilege against self-incrimination and to tell 


everything you wish to know about my views or actions if your committee 
wi igree to refrain f! asking me to name other people If the committee 
S unwilling to give me this assurance, I will be forced to plead the privilege of 
the fifth amendmet the hearing 
\ reply to this letter wou be appre¢ iated 
Since T 


LILLIAN HELLMAN. 


lhe answer to the letter is as follows: 


Dear Miss HELEMA? Reference is made to your letter dated May 19, 1952, 
wherein you indicate that in the event the committee asks you questions regard- 
ing your association with other individuals you will be compelled to rely upon 
the fifth amendment in giving your answers to the committee questions 

In this mnect n, please be advised that the committee cannot permit wit- 


nesses to set forth the terms under which they will testify 
We have in the past secured a great deal of information from persons in the 


entertainment ] fession who cooperated wholeheartedly with the committee. 
rhe committe preciat ul nformation furnishe it by persons who have 
bee! I I el f ti ( ! in t Party The committee of course. realizes 
that a great number { yx ms who were members of the Communist Party 

one time ] é vy felt that it was not a subversive organization Hlowever, 
on the other hand, it should be pointed out that the contributions made to the 


Communist Party as a whole by persons who were not themselves subversive made 


possible for those members of the Communist Party who were and still are 
bversives ‘ heir ork 
rhe committe has endeavored to furnish a hearing to each person identified 
Co engaged in work in the ents nment field in order that the 
I f r as to whether they were still members f the 
Communist Part Any pe ns identified by you during the course of com- 
e hearings w ‘ f ded the opportunity of ppearing before the com- 
‘ ? ( int ‘ policy of the com! tres 
~ ere . 


Joun S. Woop. Chairman 


Now, the questio is asked you of whether or not you attended 
this organizational meeting of the Communist Party that was de- 
scribed by Mr. Martin Berkeley. 

Miss Hetiman. I must refuse to answer, on the ground that it 
y) aht incriminate n 

Mr. Woop. You might refuse to answer it. The question is asked, 
ado you retuse 

Miss Hetiman. I am sorry, I refuse to answer on the eround that it 

ught incriminate me ) 

Mr. Tavenner. I desire to continue to read additional testimony 

given by Mr. Berkeley. ; 
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Mr. TAVENNER. Did you later obtain information that some of these individuals 
were made members of the Communist Party at large? 

Mr. Berkeley. I did, sir 

Mr. TaveNNER. Which of these persons whom you have named became members 
at large of the Communist Party? 

Mr. Berketry. Well, I have to put it this way, sir. fter this meeting I never 
Saw Stewart or Parker or Campbell or Hammett or Hellman at a party meeting. 
They were at that meeting at my house and I spoke to Jerome and Lawson at a 


" 


subsequent date and I asked them where Stewart and Dash were—I was ve ry 
fond of Dash Hammett—and he said that they had been assigned to a gr Ip 
known as party members at large. They were no longer assigned to any 
particular group in the Hollywood section and that I had seen the last of them as 
far as organizational matters were concerned. I imagine right now they wish 
they hadn't come in the first place 

There are throughout the country those who are members at large of the 
Communist Part 

Mr. TAVENNER. Will yi repeat that, please. 

M B RKELEY I said thi ighout the country, in addition to these I have 


lready mentioned, there ar ny other people who are members at large of 
the Communist Part Phat is very important to the party to have these mem- 
bers at large 

Mr. Ta N W mittee what vou nbv1 il t ce, 
or What the Communist Party ‘ t by the expression or by the designation 
Member at large’? 

Mr. Berkeiey. Well, if e pretty important and you don’t want to be 
exposed—Well, suppose Congressman Jackson here decided to become a Com- 


munist, God forbid. 

Mr. JACKSON Would vou pick somebody else. please? 

Mr. BerkKetey. It would be pretty impo tant that no one knew that such was 
the case and the party would p obably not issue a fo mal book. You would 
take your oath to the Communist Party. you would pay your dues to the Com- 
munist Party, you would take your directives from the C. mmunist Party, and y 
would function as vou were told to function, but you would not go to meetings 
with other Congressmer r 


or other writers, or other 1 embers of the top ech on in the trade unions or the 


arts From time to tims 1 might meet with a man ‘ 1 am sure these five 
\ ers I have mentioned as members at large. they undoubtedly met out here 
in secret with John Howard Lawson or in New York with V. J. Jerome or a 
gentleman called Brown. why . member, or who was then a member « the 
Politburo of the part You w d meet with these people and get your direc- 
tions and instructions from the party and function. but w 1 would have no 
contact with anyboc else e party for your protection and f the protec- 


tion of the party and the « ection of dues 

Were you at any time a me mber at large of the Communist Party Y 

\M : HeueMAN, | rel e to answer, Mr. Tavenner. on the same 
erounds 

Mr. Tavenner. Were you acquainted with V. J. Jerome? 

Miss Hetuman. I refuse to inswer on the same grounds. 

Mr. Tavenner. John Howard Lawson ? 

Miss Hetuman. I refuse to answer on the same grounds. 

Mr. Taverner. Are you now a member of the Communist Party? 

Miss Hetiman. No, sir. 

Mr. TavenNeER. Were you ever a member of the Communist Party ? 

Miss Hrruman. I refuse to answer, Mr. Tavenner. on the sar 1e 
erounds 
Mr. Woop. See if we car be of mutual assistance to each other. You 
testified that you are not now a member of the Communist Partv. On 
the grounds of possible self-inerimination you have declined to an- 
swer whe ther you were ever a member. 


Miss Hetiman. Yes. sir. 
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Mr. Woop. What I would like to know is can you fix a date, a period 
of time in the immediate past, during which you are wi illing to testify 
that vou have not been a member of the Communist P arty? 

Miss Hetuman. I refuse to answer, Mr. Wood, on the same grounds. 

Mr. Woop. Were you yesterday ? 

Miss Hetiman. No, sir. 

Mr. Woop. Were you last year at this time? 

Miss Hettman. No, sit 

Mr. Woop. Were you 5 years ago at this time! 

Miss Hetitman. I must refuse to answer. 

Mr. Woop. Were vou 2 years ago from this time 

Mis Age a No, sil 

Mr pd. ‘Thre years ago from this time? 

Miss phe LLMAN. I must refuse to answer on the same grounds. 

Mr. Woop. You say you must refuse. Do you refuse to answer 
whether vou wer years ago ! 

Miss Hetiman. I am so sorry, I forget. I certainly don’t mean to 
forget. 

Mir. Water. Were yi 1 member of the Communist Party in the 
m idle oT elune Lele & ‘ 

M Hretuman. I refuse to answer, Mr. Walter, on the same ground. 

Mr. Watvrer. As I remember the letter ag was read—your letter 
to the chairn an—you didn’t want to testi a pe oan you were afraid 
that you m oht brit a” bad trouble t ) peop le whose names might be 
mentioned in connection with your testimony. In view of the fact 
that Martin en has already admitted that he was a member of 
t] 
te 


/ 


. Communist Party. what bad trouble do vou think you would bring 
m if you were to admit that you atte! ded the meeting at his home # 

M s Hettman. I must stand by the letter, Mr. Walter. I have 
worked very hard on it, and I tried very hard to explain exactly what 
I meant by 4 I ! ist re f r back to it at this point. 

Mr. Watrer. Yes, ] think I understand that perfectly. But the 
principal reason why you do not want to testify is because you do not 
want to bi ne, to quote you, bad trouble to other people. Martin 
Berkeley has already admitted that he was a member of the Commu 
nist Party. You decline to answer the question of whether or not vou 
ittended a meet ng at his home. What bad trouble could you bring 
to him if you would mention his name? , 

Miss Hettman. Since I don’t quite understand, may TI speak with 
my counsel ? 

Mr. Water. Y: 

(W tness co fi rred w th her counsel. ) 

Miss Hetiman. Because I didn’t understand that that was the 
principle reason and because I don’t understand the legalities, may I 
refer you to Mr. Rauh. I didn’t really understand the question. I 
would prefer Mr. Rauh answer it if it is possible 

Mr. Water. No: I am not interested in that. T know about what 
] e would Sil\ 

Mr. Tavenner. O1 wemvety 12, 1948, the National Institute of 
Arts and Letters addressed ; i letter to the Speaker of the House of 
Representatives saotentinng the investigation of the Communist infil- 
tration of the motio1 picture industry as a subversion of the tradi 
tional American sense of fair play and human decency. Your name 
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appears as having been signed to this letter. That is February 12, 
1948. Were you a member of the Communist Party at that time? 

Miss HELLMAN. | refuse to answer, Mr. Tavenner. on the same 
ground 

Mr. Tavi NNER. You have stated in answer to a question from one 
of the members of the committee that 3 years ago you were not a 
member of the Communist Party, if I understood you correctly. 

Mr. Ravn. Lam sorry, Mr. Tavenner. 

Mr. TAVENNER. Two vears ago. But vou refused to answer as to 
whether you were a member of the Communist Party 3 vears ago 
There is one great advantage between those two pe riods which 


j 


uppermost in my mind, and I want to ask you whether it has any 


bearing or significance with respect to your answe1 The Korean 
episode began In 1950 Does that have any bearing ipon your answer 
as to the time in wl nh you were willing to test ty you were not a 


member of the Commu! t Party 4 

Miss HetuMan. No. sir: I don’t think so 

Mr. TavenneR. Well, what event, if any, occurred which makes you 
willing to testify that you were nota member of the Communist Party 
2 years ago! 

Miss Het~man. I must refuse to answer that, Mr. Tavenner, on the 
same grounds. 

Mr. Woop. You are still not under any compulsion. 

Miss HetitmMan. | am very sorry, Mr. Wood. It is a way of talking, 
I suppose It is rather hard to cure myself. , 

Mr. Woop. But I cannot let it stay in the record that you are under 
any compulsion. , 

Miss Hetiman. I am sorry, I will try very hard not to do it. 

Mr. Tavenner. Your answer, then, is that you decline to answer on 
a constitutional orTroul d, the fifth amendment in particular, 

Miss HetumMan. Yes, 

Mr. Tavenner. Did you ever pay Communist Party dues? 

Miss Hetuman. I refuse to answer, Mr. Tavenner. on the same 
grounds 

Mr. ‘Tavenner. Mr. Chairman, I do not believe that pursuing the 
question further would be of any particular help to the committee, | 
have no further question 

Mr. Woop. Mr. Walter does not desire to ask the witness anv 
further questions. Is ther iny reason why this witnes hould not ha 
excused from further ite lance before t] e commiuttee 4 

Mr. Tavenner. No. sis 

Mr. Woop. Do you have a second witness for the day ? 

Mr. TAVENNER. No, sir. 

Mr. Woop The committee w ll stand in recess until 10 o' lock to 
morrow morning. 

(Whereupon, at 11:37 a. m., the committee recessed, to reconvene 


it 10 a.m.. Thursday, May 22, 1952.) 


x 





